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Spiritual Tourism Photography for a Balance of Body, Mind, and Soul
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Abstract
The objective of spiritual tourism photography is to reinforce a balance
of body, mind and soul; of both photographer and receiver. Knowledge synthesis
about creative process was based on the concepts including 1) spiritual tourism,

2) sacred zone in the dimension of religion and communication, 3) aesthetics, 4) travel
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documentary photography, 5) ethics, and 6) tourism communication. Selected photos,
which were exhibited in Bangkok Art and Culture Center during 2014- 2019, were
applied as the examples of describing.

The process of spiritual tourism photography creation consisted of 1) planning
for capture a moment “the right place at the right timing”, 2) sacred zones studies,
3) preparation of a story, setting, props, and appropriate dress code, 4) visualization,
5) human relations technique, 6) editing in the context of ethics and aesthetics, and
7) sharing on social media.

The body of knowledge for creation guidance of spiritual tourism photography
consisted of 1) the sensation of invisible phenomena, 2) the creation of symbiotic
relationship of informational and emotional content, 3) the top lighting signifying the
original of sacred power, 4) the image reading through signs, and 5) the connection
of ethics and aesthetics consideration.

Key words: Photography , Spiritual tourism, Communication
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sUTwdanfinuniviseralugaiigenganseniusingnisainiesssumatiinaziduniiunm
Uaosglbil vieusnamnimanisainiesUseifenansvseinusssuiagy inisaaiuniu
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gUNTY ANUNFTYEY  WAEAUAITH  UYwdTerasasAnuduiusAmawag19dndeiu
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Y
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o La Lo

WUIAALTRINUNANAANSAINaITL 1la AUdd 1Send1 “IniayradTeting” (Eco-
logical spirituality) FHAMUUNIEET IDN199T5550 ABSITN LAZAIAUSTINANEITOINY
Useiwusuilng  lunsdlvesaniumsaladelnd  Inaarandsinalnowtnsasiduiuy

“Asgniintules” (Self-conscious) lunsdlmaumsmuaisugiianueinluynenvesinga

Au U1 an Tl Sulinnuazmitaiiney dalunyudiwedinnunsniasg1inswesssuys

a a a v v 6
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o La Lo
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3) guVisEANEnS

quvissmaniliuavmilivesuugnaine (Axiology) visenquiane 1Wumans
AdhendninasivieassnluFesnnuey Jymigdosdumeineundnde eylsieds
aeu lagdnaulaegelsieglsou agldeslsduunasgulunisdnduineslsmuldam
tdinean (2556) ldlimnumanevesdiin “quvSerans” 91 “USvanavmilsindne
anumLazdatanlusssuninionuialy warlussaed”  warldarumingvesdii
“qunienin’ 1 “armnalusssumivienufausiusaryanaaansnilawag3anls”

Amanevieniiendadndygrondunanuaiieassdifiianuenudiuniendes
WgynegeiivsInguuamdtedlugnusznouaistuiiomnenanisieaisesisle
agamils Tnsasdusznauivadslallife maaSuaisssaunsaiauniosrionmay 3
Jakobson (1987) Bennthilnamsaeansvesshanslusunisiesnsla 4 i1 “poetic function”
FadumhiBeaniviedguvionm sufnnnsdentisudyasuarnisusenauddudu
sUdnuaiuasidomansy

quw%mam‘mqmsﬁamﬂmmmwmEJ‘viENLﬁ&m%ﬁm'iigzgm Juiifvesnisan
Hunmiauituneumstmuanuafniissshnisdeas ATUTINAMAEABIATIEANENNNT
InesdusznevAaduesuamane  Insfiarsananniinusig (Visual elements) fiuszneu

£%
=

Judunwnm IneRasunlundves “Anudusius” seniaiheusenaudg 9 Widena
Suunmumdnmslianesiounndeld 3 Yssiiudel

n. MIBATIZARIUAMUNN AU ILULDIINNENNITInBIAUsENaUA UL TY
wunaldlnsanafinnsanduesdsingufuifisu o ﬁLﬁm%’mﬁawhﬂﬁﬂswﬂgaeﬂumwﬁ?u ‘
mnusidenlodluBediniusun Wy mmumsunsuflegidemduioudfisnglu
i lagld

9. MeAseiduase Wumengiauaenndesiuingussasdvninisdeans
yosmmanetiiensdoansmvieadion malunmaeludensad aszie deifieatauas
mNNgNFDsRsEesTNRTuRinA eI sieAuvIne Wudy

A. MlTsituensual AeEEn ssdUsEnouTArUsEMavilsTire Ay sz aunsal
guviBezfio Nsneliin “o1sualiin” 1wl 1suaind g ansuaIANd o1suakeu Wusy
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fadimsdoaadeaunienmdieliiafnduensuaiing 4 du Huwaunana
USSEUADNARITEIINIaIRUSENOUMUATSE MINLLEE NS Rea1501 51l Tnslansag 1984
Tunmsinauenmenesudedsnussulat nmeetugosaunsadeiionnanss (Information
content) wawtievdsensual (Emotional content) ldoendlaniu dedoilussiusynou
ddresnudisalunisanEesinudednueaulay

4) Msgnenilsansafviodien

Amiedeansed  aadunmiedosarsmanissanmis  Tnefinwmaniiy
fnferuaenedonussaiuiegatuiviodeuiitiaue i “ansei” U wauynsy
atuswadfineany wa. 2554 Tasmenein “Boeieuisesduainaiuese ulvain
SunLIMT 1Y @rsRivieuiisn arsmidaus 7 fatu nmdnedsansaraadunnenefile
fumsadsassdtuananuduege  sedldielivszneunnudesiidsoguuiiugiurasaay

a

gneaduasuduiu Tugnugiinmdneveaiiondedniggadunumsaivssnnmis Fad
ansvddniiinneaudnvurresn e Bsansad

mwdwL‘ﬁamiviauﬁmL%q%mﬁngmeﬁaamQaLLﬁQﬂwa 19 wazdmiygad Sadunw
diensdeansnisvieailen sisludedsruuardemary dnvasdemamiidarnieadasiu
UszindlwazAauiausssuduluendnvalvedidinvosaulurfvioguuunsasuiy  du
HuRenssufifirugniudugsnaiuiuen  uenanikuuusuresssndluiiiausss
vousazisiufIegULTINg eI dBar A NAS IS MSEAL  fdufinnindiasies
sy¥edarusing q Adeatesiunsareame fuiidewiuvesmsten gy Usshunssu
shesnlumauaniuuiwis  wwagiivienuiiduiiuiiassasfiawnsodhamdely
wunsld Fedugiufinamisfesinudeyauasimunnmsfifsaiuaniufiang q feufias
PUHUNTTUTNA TN

wmdlumsaiisassdnuamangaaiviesiion aunsauszgndudn EDFAT faf
Hoy Frank P. (1986). laliitaiausuugdmsunisadeassAyuuovainisaten nlagdl
Ussiuiidiosfiansan 5 Usennadall

n) vién Entire M3tiauenmlagsiuvesseindiasfianssumefiauinusssuusiay
auiufaruuandety wilaerluindunmslfiauduunhafieenenoisuaiuasidesm
vosusaziiansal laudyuniadnaenifdAnusnmvilsie methiaueviruiiivesnmles
naagdn Mlimgnisallaesiugniuintilalunin 9 fien

) wdn Detail  AunssufidussaniBenvesnmirsuunienadodiiaudiams
galliaas  wszdduiinamlianunsadilulndmmnisalinnauduld gluiinawdesdi

Aanssueslshogaiuvesu Aanssuluasfinlu o anuingele Auiinnmasdesiniu
Jamzmgnisaitiuluiurisnnifngeaganunsaaienensieazdenvasnnnisaiuule
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A) an Framing 1Wundnni1siin “no two frames should be the same” g
ATUTINAMABIIAI1909AUTENBUANVIIA W ILLUIRIUAZNMNULIUOY  WUINNSHazaeLiiy
a o ° Yo o = o &
madeniinsiluldivuiie Smart phone @aliszuuninluwuing
9 nén Angle  yundeslunisanennwwiliinduyundasivannvans nwyNsena
wineufanssuTReINTsHetanuEdguetansaivisouanalumensal - AnsaEITNE
funmAanssulaes Twvaeinmianssudu 9 lnemlddunisnaundesduszauaisn

[ 1

q) ¥an Timing  Faandrdgyvedusazivgnisaleglugisiantating gduiinanag

o

v a

doslimanndamemnnisaliwey dmsudensadle q Ansiedeulmuesgalumnnssl
ggann 1wy 319 nswusetiiifeneniads madenldanuisidamesiuansiaiiu
wlinamanmilotsuansdlagdunds wu nsldmugidmnesiugu 1/30 3wt oraviilyd
ldamuuy  blur motion  aglvimnudanvesanuedeulmededidindn  udazgyde
asauman@fyrenmlluneassonvesdefinetomiime  luvardinisldanng
Fawmesgaudu 1/1000 Jwil azglinmiluanimvgansedoulm awildazmiloulan

Y

Menfle WATRRRDENNITATIEALIBEAVBIENTAUMARTY 9 UNISEUS VRN e ATALIY

nsUssynevanuudfn - EDFAT  lunisadeassanImeneviaaiieatiedndayo

[ '
Y v = I

Aufinamazdewmsentndsnisinmluldludesnunannesuniiniseenwuuiuinisi

wuauanAeiY  wumnaiinanlianwivgeadeiusudnualnsiiauenmniauuen
saruvesnalulagiunanmasy

5) A38AEns

wauynsuatuvlufnganu we. 2554 lalianumngvesdnd “asesssn” 97
waneds “ssauiiudousyngAuFUR Aaossn AnAasTIN” UazAIIY “93TENUTIAL MNNEA
“UszaanmssngAngussnave i sansazeg i muaiy oS uazauasy
(esinaieeuaygivsveannn eraduiuaresnvaldnsuielisls”

NTYIWAINGETD ’e]’]ﬁ]ﬂ’ﬁ"]ﬂﬁ’j’]ﬁg\‘iﬁﬁﬂﬁﬁuLLazﬁliiﬂﬂUﬁmﬁﬂmﬂiﬂI%LﬂUﬂavLﬂﬁﬁ’lﬁjig
TumsmuauauedunsufiRnuvesindoamls  Tumsdndnnsdearsdsldifundnlu
nsuszdiunmuaesnsUftRnuvesindemsaruineylsdodaisniedeilin  edudy
drmuantid WuseRa anusuliateuiificUssasdinsin@ndngne uenainiasseussa
faefuiusdsesunnudy “udn mnaduiiiandnauneuiniwldsuesiul ity
aednuaidnus weduuumansuiRnuesinindwlideufiing

Ussifiuadosssumsdoms  nedduidledndiin (Consciousness)  wauisuss
fonw”  lanwisnsmsgmiinddsznaufunisadassdtuwesUsvaunsaivonst g
msdadnnnn  definsdeiany  Aufusdey  waedowiidauililsaufaudiud

10



10 U “nsdeansainangiiiadenyl : InssensamasuIuIifeseteilinadans”

W 1eEAN9Ts s T I TuAIgNaUTIULINE (Socialization) HIUNTFUIUNNTNINEIAL FaUA
wdadndunalnantuaseunsy  aandumsfinwwazenaw)  vibisdenleuwagndndn
viegalugimuai  anud  anufnsazagriousenulumony  fdaudsiansantedn
o = a vaX o ada YA ay o su a ¥ Ao 1 o ! [ a
drilnmevsesTsueiRTuwiuinialaliujduiusiviasimhludgmaindt Wumsvanzaud
Nuviselindeastnaueilomuiiugasn ey

Arthur Rothstein (1979) t@uad1 1101551UN 193385550913 b 1UN1391891U8719813
A9 “Good Taste” Mo satuuyf Fetinuunnatenuluauinaz Twusssu (Culture Oriented)

X (5% Y 1 3 = [ v ! o A a a
wazduegivemady agalsimuiivssinuliidseninnmsthauen niiisationd (Good taste)
Y] A Y I3 a . O A
funniidun1ssenuaugnasaiuaie (Sense of realism) tufe awwvgnisalluann-
el & a 9 = D) a N I 2 Ay a v a o

nsaiiluaseonalalinniiasvioufissalionnd Faludssiunsesiansaniunisdndulai
wauan wluwwatl Ing Iavand (2537) inanfwdnuuifeniasesssuiidoundnuauni
d1ARy 3 wuIneaall

n. vanUszlevguiey (Utilitarianism) dnfAnaudAnyfe 201y a3n Iad (John
Stuart Mill) fivdnnisdnAgyisendn “vidnuviay” Fedeuindaiinisvinae awninelminuselevi
’sjmmﬂﬁqmmﬂuﬁi’m’mmﬂﬁ@m (The Greatest Happiness Principle)

U. ¥ANA3Y5IIUIMUN (Duty Ethics) taualagduuiyiea aA1ud (Immanuel Kant)
A o I ! “ . a 2/ d'” = a _ay i Y v 1
fndnmsddgiBendn  “esesTsudamtn”  Fadunwnfenldlalivanuisainnis
nsvhunUszifiunmuAinIsnsyinvesuywd Kant Wind dasssuszioaduizosuuaunasi
Usrandews 61ds q wiled AnuRdeudusnuusnfndmdiuaue veduannisves Kant
Mmagvasiunsiausilonivesdaiiarulsenoumenan 2 Usenisiie 1) uywdaawi
AUt ITRNTUIAINAALILIINTINTEII MITRAWIRAD N1sraATuaINAINIantld
avuInviseau winzlunisnseyihiinseguumannisuismepa lneildddatiaala 9 Nagifie
T 2) wegltiouuyudidunsesdiodonisla Kant lananatmannistunisufifresiiou
uue “uyudusenaning 9 dnindmenadule geudnsseglugrusiiluganingludiies
a0 1 & | A4 A A ° v A s
Tl duwsiisunsosengninluldiiioaussrnudsyasdla 9

A. NANIILITINAENAN (Golden means) Lauslagaalaiia Fuauedn yaaaia
wandeIruUsENgAfgalas mand3esssufinanlulannsuAuAIreININIEYININme
VEOHAIINNIINTZY MINUATILTT AIANY8IAILANLDETENINANARTEALAINERIRNY
Tnelufingunadinnesi AusssuAsinaInANNFANIMIEauiUNIAAL kazUAAR

suilgmanmsmessesssuiinaniigrgulunmsisananufismsuisseiiou
uywdunnsnariu Tulifvesnisdeansinasy nalniddyussnmmikieetglinnmsdeasause
Tdaeitinlunsihawenmliduendiie  dofimnsaniudsesssuveivIndoansiias  wu

YotAUIPNEAIESITUAN T TINEDINATU W.A. 2564 TA8ANINTARLIATULAR (2564) 1 Tudu
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6) N138RA1INTVIDTYD

aAn1sNsiesfieIlanuisanUser1nd (UNWTO) (2563) lamianisalin n1svies
Wenluszavaina WWunslenmawazanuvinmelunanfesiu Tenmaiidnunsinisamu
wagaalonanuniaunamlunienisvesien Tudiuvesanummesenisatuayuianis
msvieadiieliinnudulnegngBulasussgruansalunsuiety agdlsiny
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viouflgnvesasdnisnisvieuiielanwianlszyud  leaidunislinnnuddgyiugusuly
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[ d' IS o v =~ ' d' Ao A 1 ! £
Juesesiloddyluniswesleadmunglunisveanendstunslunguvesusenaunisnis
Voaiguastinvioaiiealnenss

a A a | a < @ o a [ [ o 1 a .

LWIARNISDINITHREN SNV YY Wulssnuiettesiumdn nsdumne (Travelling)
waznN1svewien (Tourism) NQYAWT WAWNN (2557) 1HiNa1BamunineweInIdn “n1siu
197 INABETRAE “Travail” @aladin1sviauuasivessroiauningvesnIy
VS wazAUNNTEN Aandananladanumnevensluinisedeudns dadueii
= a Y a = = I = A & oA av A ¢
fenumneneriunmsilisuwdasaaiunaninisludenivis - Fdluedndudanliunsusud
funse  viliidunsdeudunidamiies Tuvaen  “msvesdisns”  wanaTe el
“Tour” GalmNunNneineItUNSIAUNANEYINNSAAgINUASTouiga lUmuEaemng 9

n1svieafienTdnigyrandufanssuniinudnvuzasinisvieafisanuuaislng
o A

A7 AU WA (2557) Iauednwauzdineyl ity 1) 1 Wumsvieafisnluaaiud

D

1 dl' 4 VU v v aa d' 1 a a ) I 1 5 @
PpneniafsensaulaiuIiniwananaluainnatund dssoznaindutieau 9 2) U
sUwuunilvasmsnd@punimunmuaiunisiiulaveansvisaiieluguiuudie o 53ums

&

A ay o o § U Y a =~ ! a £ 1 ¥ o !
nsiufauius duawwdanuihidudiousiuduname  3) lulangatiaisteya dnvies
- o v =] A ' = J £4 Y = ! A a
Wginaziaglanuiiuanunfiagluvesiiesiuntnudiiunanude Wy daauivieaien
lunuameuns nsiied Fufnannisusenauaianuvineriude vibrdnviesnieInts
NAN1SARRULAAUALINSENE WY 9 Fawansainaudniniodeegluaniuiiuieliu
4 fanssumsviesdigalasumsianriuiudntes  “IEn1sdesusguuuiinvieaiien”
(Touristgaze) FadufanssufiGusuanszRunIsuBIguagivinumnesedsing  Tuaaud
Vioweatu Feindanuminefiunnd1aninyuuesasauluviodu

NAMENYENITVIBLNg I UUaTY Ml AREUTINIINITINEN YR UNEUT
Indyauadlugadagiuiimugenndesiunginssunismennsiiomansludedinuoaulal
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ulvmnaumnsofmuaueaduinaisassddoifionsduaiumvioniios  Tuvned
USumesnsanenmiilensieansmsvieaisndednigann  Wlavesnsdeansienimde
Fsaonndesiuun@n “Content is king”  mzAmABAUInasvasNTUTENBUATIAIM
mnofiiisansaunaagiinaualemandisanaduludrsonsuaianuidnuionis
UeuelWayAs (Dramatization)
wuaAaMsAeasmsvenisndunsnszduiousaisassdnmarglunivesnns

o

nlUlguselonilu@edinn  wenmiloannUselosulunisasimaenmnine o uazda

a

Jyayas nsulsiulszaunsaimsveaiiendeduesdusenevdduiielinisdearsnisvies
LﬁaaL%aﬁmimzywmﬁﬂaﬂmamgiai

nauuIAATA 6 Usznsfenaniinnudenlesfeiuodaliduiusnmnauniu azun
Ialefaniedlld fouiinamiiteussgnaniwmenme T wasdninana wwdealisanlvidiu
\Junmneuaginmstufinamn  Fafsadestunisiudonzanuadeulniiiedsznavaiig
Anuvnegraduasmedny

N3ZUIUNTAS19ET5A

msa%fmaﬁﬁmumwdwviaﬂLﬁmL%ﬁm'izgcyml,ﬁa@aEmemamsJ Ta  uazdn
Tnyeyeu ﬁqﬁﬂimgiumnﬂ’muﬁ JunsdmdenamenefifindesuienuAnnianisanenin
vieufiend@ianio Imizqamuﬁﬁwmwﬁ%wm 6 wvis lon 1) Uszinalusiisoniszian
nziaaudue Usemadlowins 2) UseAunssunssdusnuns g’mm madudes Useina
ey 3) Usamdiasdidoanizuns Usswmanune 4) Usefiunnssunssivey uasin e
ey Useinaduyen 5) n Pura Tirta Empul (Tampaksiring) Uwa Useinasulatiide
6) Ilveytousen JMInNTEUATATOYSEN feauLanesvesaauil Aanssun1svieadien
Usendl AsnssuiiAeudlostudsiaeyin ;UJLﬁuamwaﬂizmaﬂszmumsaiwaﬁﬂwLUuLmu
s"mﬁumaqamuﬁvimLﬁ&J’JL%ﬁm'icyzymﬁqmiﬂﬁ

1) N13INUAUNTTUANATWKUY “gn‘?’i gnan”

al a

miviaqL‘1’7imL%ﬂ%miigmwmﬁﬂﬁﬂuwugﬂamﬁ’uﬁmiutﬁnqﬁuﬁLLazLaaw (Space and Time)
Tnglanzeg19deTnusssuvesUszmaluendsusinfiggmaidusiivunuuuunues
Uszindl WEN553 19un “Karavek Festival” (2014) Useinglusilson1sziin nziaausua
Uspinadiouand dndulutiananiaeannsse duuuuwideridddvgdusidng sy
mMadumeieiFemsenduiifaiuiinsnamuiivnzay  sdenadinsdisadunis
vosuuwiFerfionssedinglusumisiiuifiangay  Taodosddefefiamuauarosd
Usgnauvesnnvdasiume ndnmsnauwuisiosiansanly “gndl gninan” leliinuaiues

LAIADDISUMVDIT DI P3aNONITUUNNBY1991LANUFUNUS AUTITIMILLIAN
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mislasmansndnnguuuAnnmadeudeiuszuuinauaznismsiegsmiutuingia
og98sPu

2) nsAnwveuwATiarazfingld (Sacred zones)

nnfanssuAgtestulsemdl fsnssusnfineadfhigngnasiuisszang iide
msUfoRuasdoruUitR  eftuiinamazdosdnulvideusineuiioziingaumnistudin
A i TunmseauaniuenaldouneliBudienmiunszszeniluims fufiunsumis
orafuiiuiifesiumesauuenmauty Huiisnssuvesmaudug Auiturawdaduiiui
Fosiudmiugamans  viawisenalifermuaifsafuIBnsudsnefatunin “Sacred
Splash” (2015) §fisaRanssuotuthdnaanifesisilasawiiiy seasBenmaimnding
ARy ma%ﬁﬂﬁgﬂL%zyaaﬂmﬂﬁuﬁﬁaﬂﬁumﬁm%mmm

3) NSARENED9517 qﬂnmiﬂizna‘u HAZLASDINAINTY (Setting, prop, dress code)

MawdpuEessn Geadn endesiumamieugunsaiuszneuty aonlsl guifieu
wesyr  ileshlnsidnFesiauanysal  sawdamsweedesudsnmeiivsnzaniv
sy3uLlleaia (Dress code) fansaln w “Sacred Splash” ( 2015) & i@ Pura Tirta Empul
(Tampaksiring) vva 8ulafiife erdszneumeaninileUssinasenunduntvnninazsili
msfernununeluidersuaiuaziniyiadndmansdeansididuedied MnEUuinAw
windssnmangausuanmlufSnssuwihiy enafidosiaieatuaiessa measdadns
druyana vidpoaldldfunnusmiorngauluiiui

4) msasrauadiend (Visualization)

nsaddummidutuneuddieunsasdietuiinnmluanuiiade 51e199hn1s
Anwan gl vesanuiiBeiBnssy o1 muakAnfiomevenimuiomiamih
\iensunmegiadinnuviang (Capture the moment of meaning) lWUAM “The Myth”
(2018) Woanzuns Ussmatumy iudumimifefumiuihiisvesussenmelulsiam

a =

Mdew  JuavimlifenfiunisanenenusseinAasidunusnmnaunduivanalugiugium

'
La LA (%

é’fﬂmawﬁwLﬁuquéﬂmwaqamwnﬂuamﬁﬁgwhmmqﬂwLﬁm JIMIZVDILAIINAIUVULINA]
Tunsdeans@onlosne 1o wardmigaadummds am “Lord Vishnu” (2015) Junsieiids
UGS MANIARSTI ANLASTISveNAY karn1sAoeNaliuuaTiaonr uasanl e
vunsynuiuinanesesy Wlunmguiisiduesdinisdnudineiismauaaiionsaisam
visousinseiann “Sign of Time” (2019) wszwnsgUBeaseseurdd Jnlvadensaa Samin
wizuAsAIeYsen  Hiessessmiuunsyinasfignitunamnesinunaiiansionmszes
Tndsmtumadadnsushuaudmeniiiags wiliffyanauszneumsdamiumng uids
Fostidumimindninuiion1sanenenizessnvesmanalsogisanysal
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Abstract

“Photography Creator” is the person who creates the meaning of the story in the
photographs as “Communication photographer” requires basic skills in imaging
production - namely light control, camera equipment control and the artistic
composition and need additional practical skills of “The Decisive Moment” and “The
Art of Eclipse”. To create a meaningful photographic medium which is the use of
imaginary communication. It consists of five creative steps: 1. Determining the goal of
the photograph 2. Engaging in the event to capture the image 3. Imagining the moment
that the photo needs to be captured 4. Capturing picture during the decisive moment
5. Performance evaluation.

Researcher’s photographic works used to describe both concepts. Which has
been selected to be exhibited in the International Photography Exhibition from 2013-
2021, divided into 3 categories: 1. Landscape photography series 2. Stop action pho-
tography series 3. Portrait series. An important suggestion is the photography creator
must target to work with objectives, they should consider of the need and various
contexts of the target audience. Therefore, it will help to enhance the meaning and
beauty of the work.

Keywords: photography creator, decisive moment, The Art of Eclipse.
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ansaalulviuulavusy wasiinanuunstululalidlalansaiu

ANETY WIINAINTYIBINGY A Photography @3di51nAnyiunan @131 phos
FauUadn was AUAIN graphis FeuUadn NSPBU WoTINAULEY FWAMURLIIATIAII 11T
MnanwmsLa  wensasunnlagldilas  Mdundsnmaeineallaisnisafy
Jadudiugnulunisnszuiunisudniivnanin  (photographer) fanisAiuAuuas  H1UNI3
muAngUnsainges mugluiunisinintesdiusenauig q Tuninmegesdainuinisdals Tu
manannmenedaduvanuuifnlewiuresisenouendn “o19nIm”

lurauziediu nmaneliion15deans s AME1e7Rea138931 TInqUIEaR vse
landlunisldnmeaedudelunsidisessnliduuamlasuiisessn nsadsassaninene
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WoN5Ea15U e siiuesAUsEnoUd1AE IuDNILDINNITYINNUTRINADINUBIAUTENDY
Wadaly dufie MIvgAtaIaTuIn (Decisive Moment) uaziilugnisaiisninuvang
Usznausessnlunmaieves “dnduiinnwdmsunisdeans” Avieulugiue Photography
Creator ¥30 “f59a535AnIma1g” auil 095 n1sae-uusee alvideuuginli “For me
photography is to place head heart and eye along the same line of sight.”
(Cartier-Bresson, 2016, p.89) duninedia nsldguvsvglunisansessuiumalalans
! vy ! P = & 19 a a a a . .
aenn Taldden maendeanunuie Fadunisldnsdeasidedunad (Imaginative Com-

. . a a A W ¢ & I3 ca & a a
munication) fe MsdeaTHvestiunulstlovd Ae WWuusslovuilduanumaamauls
U a =) = L4 a U [ U aa s -] = Y a aa
Juiisla viseguseUsslovd @siun ouiuf3aed, 2547) msihgunieziumaiinisnisun
F@ssrn ety JnebilAnUsglesdlusuanuasgla  ueauinig  AnuUTsalnney
11304 Hoosual asneadnumule Tidugvy

LUIRANNYIVDY

N13%EAYINIAYUIN (Decisive Moment) nmaneludesouniasranissus vl
Ao

&

Ananuandiugualaviui guudadudiensdu (passive audience) nsziluden
avgnasierSuansun idayauniiganauazasuiiuiugey ewindenmagngndanie
Ao ' PRV ' & = ' ' v a =
na1 viaeuritantuiinusnisalludiadeanamil lnglivdesliianisideulnaves
WinN150duL 9 sioly (they are a neat slice of time, not a flow.) (Susan Santag, 1977, p.17)
%9 Mcluhan TgA1a5u1e31 AmaneldnuwaskUaniidy TuA @1N150ueNYINLIYaLIan
panu1le (one of the peculiar characteristics of the photo that isolates single moments
in time.) (Marshall Mcluhan, 1964, p.169) ﬂé’mmamwﬁwq@mw LAZUAWEAIINAUVDY
vievinnsduvesun (capturing action) yilisiunniliausausslamenives e
MAAALIITUAAL WAIusUINSIUAUYTWINNsTUNnaaslnanenanaanu
@ = 6al Y a 1 o o I3 Ao v v [ Ao w =~ A
9093 MsAle-wuses leeduned dwsulasinuiimasdesweginginmaundoud
FBnsanennngataadvnluanitienanuduiigneenvestianaNuiug1ve@dwig o ¥

v A Y

InsesiesluaAuNIiiaNuEIsNLLazIANRLNY L‘fJ‘L!ﬂ'ﬁﬂl’]EJﬂ’]WLLUU Kairos (GUI’NL’JQ’W

al

viunga) (Cartier-Bresson, 2016, p.96) %aﬁmmau@aaﬂwﬂumqmi warluvueLReINy
Afinsilameansydfyuesdsing 9 ﬁuaa@ﬂé’@qﬁ’umz%’uifw%auﬁ’uiwf?m%mﬁﬁamm
ddyourmnsiduieatunisinguuuuiiuieg  Suilimmnsaiduiuniuansesnd
WAl uazlindaneflman
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Ravzvasmsnaundudndudunilafumnnisal (The Art of Eclipse) 1onan
thuud pmdneviathifunsyananiindanmasreulidiulan nmdieTadameliduyuos
Tunneenynim defiuuaguey TiuSeunmaemiioudusesanddilitume - The Brothel
Without Walls (Marshall Mcluhan, 1964: p.169) GﬁqLmaﬁmsnﬁﬂuuaﬂ%’mummezlajma
i IneAsfiAnnsdosmeniu sxdivnsdadudmneglunisdieam defSassdnmuansau
Tumsazidalemsdesues luvasiifgnienwifanssunazidningniewesey nsdne
mwﬁamﬁauéﬂuumﬁﬁmﬁu ’LﬁﬂmaLﬁufmqﬁgﬂmﬂﬁﬁamm (Susan Santag, 1977, p.14)
Tuvauzifiontu 9o9iu wewnes Idliundnddyliin fvuiinosnm Aldlduoufisuding us
Lsuwsa’]’aq:uaaLLasﬁum?ﬁ%auagiﬂﬂaiuﬁ?uiﬁé’uﬁuﬁﬁuﬁuﬁ’mmLmL’eN (John Berger, 1973,
09) mzanamnelalliegnieluing uiludsidmtusiuiguy Tnedunayldyuuesan
Uiumawnlunsnes way mssusurienstesuastiu ndulinengais (Because viewing
is never static)

¥

9093 NsMe-wusEe WWesutedn nsaseeuduiusiudiinuy dnugiueguuay
A wazasfilandedldussaunisallunsdeansiumuuulmvunzay iwsizanedhesing
[ Y A oa ) = % Yo sl
Juauwdanvih iz lasanduwiniu JaduSewemisaisnnuaunalviiuaniunseind

d' @ 1A A d' = @ = = =
nswdeul dkuuvealidesiis insiedeulys dnsaun dnsudeundas Turaen
ASIATIANINALADY “IAU” IUTBUFININLUT (Cartier-Bresson, 2016, p.93)  AUNTENUIINY
aadUszneuTlumanisniienumnesnzanunian  {59as3Adeasiasasnenuuseiiu

TalsnuanuuiienazasrsanuBlalminduluaaiunisaliulsale

N3TUIUNITTETIANINENY

ameeidauanduiinssansnndeuned ddelaoedotietmamans foud
2556 - 2564 (Hunanunmieiiiodsnuvesaanastimamans fasviouliiAdtinuay
pudulvesdrunasnianiouduy Tngriunszuaudaidennnaelae ity
yamsenenw $nims thindn ussAaluwiend awwisudad (nmdie) Tuyn 9 A
fidouldilonademanuinulunads Sdldsusmamieiliunda  n1swgaraaaa
18 (Decisive Moment) uay Aavzvasnisnaundududusaunilatumgnisal (The
Art of Eclipse) Tneiivanddnluniseassdoy deeluil

1. matuuathwanglunsdieam  #o nsAnudeyaidesiu fuvieidemas
yosingiaginstuiinamn Aupdeyarnudulllfueanauazaniuifiaznisiin
WMAN150d

2. nadhluiidausaufumamsalietudinnm fo nsfnwannzwedeniiiy
asfdsenouiiisndestuingfiazdnenin  mevindlinaundulufuanmundondu 1
iieanAnuinialavesiinuy visegauifeites
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P v oo o P v &
AMUsznauil 1 awgliswihanuduiaeiuian 9
Tunannuranszla NOUNILSIATTANTNHAIY

Dance on the Water

AMNUSLNBUN 2 AMNHAIU Dance on the Water
IALEAAITUNTTANTANODUIUNIE  “WAINVDY

R O
AflaieAun ngin” Wedui 26-28 whunAY
2563 4 MOARUIRIUGITUUAINFUNNUNIUAT

= v a o % PR
Mwdsenaui 3 amgllgwinanuRueeiuan 9
TUNFINIgUI9) NouNAESIassANINNEIIY Kumarl
Twins Wag Sweet AU

AMUSENOUT 4 AMNau “Sweet” auansdi
TNITANTANABUILIVIA F IV IUmsInlan
dloYudl 22 - 24 wweu 2557 w viedauTausssy
WAINTHNNUNIUAT

= “ . . »n X = a
ANUTENBUA 5 NNNANU “Kumari Twins” IALaASATNTSANTS
i a o v aa A o A
ANAEUNYIF T UaIlan Wetuil 22 - 24 iy
2557 04 voRaUIRILEITULNINTUNNUAIUAT
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3. msuauInsliviudsazdragiiazdesiuiinnm Ao n1sAanisaialwii

lngodeUszauntsalraeySeassAnIneng WaUVLIvedTIasIAN e lug Uy

« = ¥

Hieanes” Tigniiuazgnianmuiilinsunuuas@nundoyamn
4. mstufinamludaanardnn fe nmsldnisauaugunsal Thdufinnmldasy
fhumudumnnisuaziFessniidesnsaernumineg Taedfassanineis axdesinunisin
vinwgliAnaundosuaailumsmuaugunsaifldduiinamanlsiduegied
5. matsafiunaiu Ao nsrsnaeunanulnedya Fdulassnmsildldnszuaunis
dndenlnefidemagmansdionin faindsns divdn uesRetuuwiend avwiedad

)}

(nwane) Tumsdainssanismn q At Wedadenamiineulandideluusazasa uasd
AnunMLlEaNe NI InLanIaaIs s luTERULIUIYIA

HAIUNINAIEAINNTIIETIA

Hidou Tddnassnmiiieldesuisnsysannis uwsRanIswgnsaaaa13yin (Decisive
Moment) Uias Ffm/maan75nayn§uz°z7’7zi7ua'9uwﬁ\7n”umqn75:11’ (The Art of Eclipse) a¢
wUanavyrudnuasresnmaeildfassd dulelui

1. ?gﬂmwd'ma’sﬁ'aﬁﬂﬁuazamuﬁ (Landscape Photography) laeiialuuda
fugrudfguesnmsaawifiiml drenmazdesdavdnnisinnsesdszneunin ns
fvuntisdavesnw mstauasuazszinsTadesiimmanas deiTeulugusiidugiassd
awm AldldunAnfugumatilunsmusugunsaiuasmaiaisnislunsiufinnmsuiy
wiugnantuudy Gdeuldifiudu nsvgarinanine Taediy g7 Adufonsves
wgnsel Wy nswutmessuiumeslason msaeauasadonladtumienadifin vie

v v

Udaneiumiavesunnaseinia Neglugadidey (hot spot) vesasdusznaunn Wusu

Amuszneufl 6 A “Asian Big Brother”
Jouanafiinssenisnwans  “annugiilausis
andeu” (The Pride of ASEAN) lefuifi 9-11
Weey 2556 4 VAAUIMUSIIULY

NIWNWUNIUAT
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AMUTENOUT 7 AN “Modern Asian” Sauand
flnssansamane  “anugiilawisenden”
(The Pride of ASEAN) iilo¥ufl 9 - 11 lwwieu
2556 04 oAU TRIUFTTULRINTUNNUMIUAT

AnUsENaUT 8 N “Over the top” Jauansd
UNTIANITAINAILUILYIA “NAUYITUBY
AsTa0TIn” WieTudl 19 - 21 wwey 2559
U MRAAUTMUETTURAN FINNUNIUAT

ANUSENEUT 9 A “Fast Food with Slow Step”

e

ﬂLLﬁﬂﬂVmVﬁiﬂﬂ’ﬁﬂ’]‘Wﬂ’]EJ‘L!’]‘L!’]‘U’W] “Wodsau
A o

ﬁ”ma uw 24 - 26 WU 2562 a4 91AT

=) 2

Y Y

favia aRtliny ARIWANTD UINeNdusidn

2. yanmenedandeulvalivgaiia (Stop Action Photography) ({unisaneam
Frgenusidmmesiigarhmimswesingfindeud hemalaisnsfuansdnuusansils
shondesdnenm vhlifsassdnmannsadeunal aheanievenield fleuddindurinug
nsmunundesimennailituniitdlfedoued uwdiniuldlummgaiation v
oSeni1 Tnandunduiitvem fesilidnlademumngldanday msetaaatlums
Lassfammaniistuioadedudivinfy  endhethady  mssenmdeunamuuiiv
(silhouette) vasPuAsdauremaluszrimszaniingan (nMnUsenaudl 10) nuatadae
W fhlunmezldenuiingafidivlunm wudertutusaadnesannszending (solden hour
light) ARstuitesliituniineuiinszeniindazandumly Wienmussuniimdilsdassesin
Wietevhanuazeniuuaziu (Mwdsznoudl 10) uifruiidesuesnmeniUAToununsgu
funnituiyed (uies) Jadilalunnumnemudienin Happy Couple ﬁ@%ﬂﬁiiﬁmwwmmm
qardeanslidlaseeulsuauiin
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MNUSZNBUN 10 N “Peacefully” Jauanai
INIIANITANAEUIIIF  “Ogagrenaunay

a o A

AUSITUYR” WoduN 27 - 29 wweu 2559

Al 9IATANA ARTILAY ADLWAND UNINUITe
S9@m

amUsznaufl 11 am “Happy Couple”
SAnansiitnssAnsAINENBUILIYIR WIvo
anundalan wWetuil 22 - 24 wwey 2557
M MBAAU TMUSITUUAN FANNUMUAT

MNUSZNBUN 12 2 “Child Racing” dInuans

AANTIANITAINANBUILYIA “qmmmsaﬂmm

d‘ U aadada 9 dll % d‘

LD AINTIAZINTINT LUDIUN 23 - 24 LUW8Y
L% v aa

2558 i ©1ANSAAYIA  iaRllAY  ARILWAND
UWINYIAYSIERN

AWUsENBUT 13 A “Best friend” dnuanail
TnssAnsAmEEuILnIR “Tanserindnvas
wnden” detuil 15-17 nOuAAU 2561
M MBAAUIMUSITULNN FANNUMUAT

AMUTENOUN 14 AW “Young puppet dance” dnLanST
ANIFANTANABUIUTIR  “NATUYINUBIATIADITIN” 119 TUT
19 - 21 Wwgu 2559 o oRaU IRUsITUWANTIVININIUAT
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3. yanwaNYAAa (Portrait Photography) Wunsaanwiliiiunisuansesnves
dnthuazesunlvesuyuwd MEANUNNTDATBUIIN a358 vIIvhoiUfse waznIswans
ansun] Famsunauenwanedmsuedetiefinamansilanddify fe nswansnmaied
asrausstumalaiifsedsay drfufideulugiusdfassdnmene Judenflastiuninitaue
amdheeuay  Wedenearnuidngule  maviiifvuiideassnmlsdnianaiun
arugiiyudansnadsiuldsety WelmAndseudifiauaswa

Faetanusrasdvdndandn  flsuladunmstutongns “Bu” vesfauuuiiiu
yaralunn msssassddeitmnet Safesendenisieruduesiudau  dWelimneu
aunsdssesBudusssumdlagliiedy  warhiflonfuiSeniliomngfumsdiauelu
AMENE 1Y NSINABLAY WNg 1NN Wiz MsUam vionsenmiiglimesy msngataanan
Y919 FefesordunismuasgUnsaifiadesuad niexlufu nmsdasesduszneudads ns

Tawas N13InyuLeInmIzanludsIUNT0INITLANIRNTBIFIRUY

AMUIENBUN 15 A “Country Wifi” dnuanS
NANTIANITAINANBUIUIYIR “qmmmﬁmm
d' U aadada 9 d‘ (Y d'

LD AIVNTAEINTIN” LUDIUN 23 - 24 LUY8U

2558 Q4 91ANSAAYA  iaRIRY  ARILWAND
URNINYI1AYSIAR

amdsznoudl 16 a1 “Back row ballers”
Souansfiingsansnneoug “queoeiad
w7 latuil 20 - 22 wwey 2564  eday
TAUTTTURYN FINNUNIUAT

1 | AR
. G
- il . T
. & ~

AmUszneufl 17 amkaau “Beauty...Both Foreground and

B |

Background”  dauananiingsAnsameate “aunilauv
9Wdgu” (The Pride of ASEAN) Waduil 9 - 11 Lwieu 2556
U NBAAU TMUSITURN FANNAUMUAT

32



10 U “nsdeansainangiiiadenyl : InssensamasuIuIifeseteilinadans”

AMUSENBUN 18 AMMNaU “Double naughty” dauansN
ANITANTANABUIUTIRA  “NETUYINUBIATIADITIN” 119 TUN
19 - 21 Wwgu 2559 o oRaU InusITUWANTIVININIUAS

AMUTENDUN 19 AMWKAIIU “Happy Performance” nLansi
ANIFANITANEBUIUITIA “HEATUTIUDIATIADITIN” LB TUN
19 - 21 Wwgu 2559 o oRaU IRUSITUWANTIVININIUAT

ANUSLNBUN 20 AN “Tofu Maker” IAWEAIN
INIIANTAINABUILTIR  “IDTIm Useenal

=4

TAUSTIY VUANUBANAG” 11aTuN 28 - 30
WEEY 2558 1eRaUIRIUS IS
NIUNNUMIUAT

AMNUSLNBUN 21 AN “Good Friend” IAWaEAd
Aa \ a  adda ~
AUNTIANITAINOWUIUIEIA  “T08I0 UTLLwel
U 1 ” ﬁl U dl
TAUSTIY UUANULANGNNT WBIUN 28 - 30
WEEY 2558 1eRaUIRIUSTIULIAS
NTLNNUAUAT
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YoajUuasdaiauatiug

Mg Photography Creator ¥38 “HSIassANINENY” ABda31991U0g 19l TN UseasA
Mandiduiivundmanglunsvhaoy. dafunsdddmadesmesuthvng s
ANETTUS USun Al simuad veskiuy azsilrinseudumnnislumsiiassdause
nsnganaduaitisaduliaiannumnswazanuasliuinuldutugdeuiy
welulangvidousuniuandseentu Aenavileumnevesnmiiaufindioy uagll
AeliinAnunukarauneded vl lalae

U3FTUIUYNIY

Astiu owiwdaed. (2547). gqunieimamans : msinwdeaIsnIsuanILasdedunms.
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WANNVIININHRILNDIDTIN IMUSTTU BAZATUATNG
The dynamic of the Still Photograph for Ways of Life,
Traditions, and Faith

T Wy duunna
AU TNARITNT UK INEIAENAYUTUTI

unAnge

st wiidinvesdaulugaatiody g Wunistufinnmuseifemans fianunso
agvioudeiansssy  mmde anuasmswesau  nmdieRiiaiisassAlduiinmn sl
d1ATY¥0IYIR Useindl Amnumsnsnsemau) uagIineinsediln gasiassaiiunaenuniseu
Uszaumsalnmssenmuudddin fausssm enude auminst Teelddnidensany
amdnednny 10 amdiazvieuiamssy  nTinnnandusgveseulveiilonialdsmdn
wandlulingsenIsAMEBWILIYNA o YeAaUTRUSTIUWAINTUNNUMIUAT ARBATEEELIAT
10 Vs wuhmsdudamsuaraiassdzessnlunmdeddynitgunsallunisaisam
urisseayUsyaunsaliduFesdidny 1enmasdesdidnvaus luaurisdaunn Anaisassd
wazausnyluniau o fdu dadldiuauinis msaammgnisalaamntl wasdesdiauenny
seneeludsiidoamslildnminsrzdenwliannsonmuauiiadetomaliietuld  milou
ogamamennluwdnuasdy  FesdafiornuiburiaasistulnglalundeunUasiiol
ldnmidesns doudunmdeituiinimnsaizessniidusis suazthmlugnsmsewin
fensousnEinuiausssAaTinifnuly

o/ aadaa v U

AdALY: I0TIN, TWUTIIN, AUASNS)
Abstract
Photographing people’s way of life in those days is a historical record that can
reflect people’s culture, beliefs, faith. Photos in which the creators captured national
milestones. Traditions faith in religion, and lifestyle. Creators take a lesson in
Life-Theme photography experiences. Culture, faith, by selecting ten photographs that

reflect culture. Thai lifestyle with the opportunity to participate in an international
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photography exhibition at Bangkok Art and Culture Centre. Throughout the past ten
years, it has been found that capturing the rhythm and creating stories in photography
is more important than photographic equipment, but perspective and experience are
important. Photographers must be observant, creative, and conservative at the same
time. Requires imagination, foresight and have to be patient wait for what you want to
get the picture because the photographer has no control over all the factors. Like
other genres of photography reality has to be held unchanged to achieve the desired
image. It must be a photograph that captures the events of a true story, which will
lead to awareness of the preservation of a culture of a good way of life.

Key Words : Ways of Life, Traditions, Faith

uni

unanuHanUaE sasIAamaeEes “nativesnmiluiiolnTin Jamssm way
A’ ingusrasdiiensnuniBsuUsraunsainsiienmuuniitin - Jaussu
Ade AuAsnen Maieassdldsunnanunaenszeyiial 10 U Aldswdauansiu
maeseetmearans  Tulinssensaimaiewinnnd a0 veRaUTusIIuwM
nyumavuAs ieAnwfstladesugunsal nadanisdnenin wagiBnisadassdninne
Tanunsndieneni3eas 3adin Jausssu uavauasnswiunwaglildnmivenga

LSIUUAA LD
1 < a 1 dl‘ d' % [~ d' & 1 Ve
nsenenmiludalzedamilanuyedldnmduniedwanisanvisedenanaiuian
fnfn  msuanseenvesuyudiuguuuulafmugouinandusilusssund  ins1enyudd
dasyNazidondnnouaeyonLazIaoNEYULUUAUNAUTALINEAEY LALIANUNUNBAD
AULBILAZE DU LU YA MlRaNENINYAAR AzAasdnmad uasilaurTaudannlinundem
339 ManeRlinunng wanen iaulaliudesddnadalunisaei uiddesnisiinindu
a | | vay v < v Y o & v va PV A Y a |
finauenislaungilaussaunumiumeuwmdndudeddfalsdigie  elminaiuneluse
AuATinaINAMaetYy Wusy  wenaintuudinmiiinuamisdalzdilddeninumineg
Fudusgninayed  adeduluntwainaladndis  mwanefanistuiinuegnisallugo
dembwasaibivgaidlinungrsawiuirdauladunisvganisiedeaulmvesdmig o
Llunw Tesdulugazdunmiilndifesiuanuduasaselndlfesivateniuyed 15139
JouSennmatedn  “ande”  weegelsAnnnanedianusaaen nliee N8N waEn
wlanaluananuduassswmaiinvesnasdudnuuzang 9 swsmslidaudussinngng q
ANSUSULAININ NNSTRUNN  ViSBLNANATLAYYDILAAZIIN NN ES19E5TANNaNeliaan

R PN GHII BTV
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| v v vee = ) i '

pREATEEYIA1 10 NN HaswassAlafnuuwaginduinvenisaneninueen
adnane UrewAnuduaslszaunisaling o flasuain ahlldshumsSeunmsaeuliiu
tnAnwilusgindenmmstivacmans sedvinsieniivedoasassn saudanisiily
UsuldlunsdenmiedalsenmamuniinsUssmaudsddudenmene . 9 edunis
Uszdliufinweilionmeanevesmuies Ussnauduldugisianinaesedieimeaeans lassy
[ a ! a s & A o A a
IalasaNsinssansamatguuEduasawsniilaTun 9 - 11 Wwigu 2556 UnssAns
Ay “Anuniilauieenden” (The Pride of ASEAN) o viefauimusssuumi
NTWVNUVIUAT UAZHANUANGN8VDIAT ARl SUARG o lUTmdnuansine Tuidu
anunagilawaziluusestumalaniddglunisduasuligasvassadidmunglunisdig
AMNTALAUBITY

HANUYBIRAT AT IALASUARERNTITALARImARA 10 TANIUIN NaauIwenY
! = ! v a = A ! (% I ! ay Al =)
Aadindyunieanufalsiaznisdennununeiunnaeiueeniuauuslusazdnnisase
Detamansazimuaitetunieliaenadesiuanmdrdluliy 9 Wekaseassd
navIINUNIUNMRaUilenalaismdananslinssan sk iiawaiend 33
AN I naeieeutIwaInNvaenany 0l Luad I99aneasng s35UYR wadleunfiansan
WATIRAWIIRaasIAliauvadlva Fureunwaeussenan1sly 30T Tausssy
auduegvosiauing 4 Tuudazdsnglonianyasassdlaoianinun

a ad o
wulAALaENgENNEITq
MIaEnWInTIe 1Wun1saennwIESoUNNNeIRLAR 158951988 o TiBg
Y v A 1 a A & [ = o 1 b4 PN
saudisnduisesnuusswesan il dulludiay lifinsdnan aveguwriesauu Tud
Tafau fuifenm@inase ldladdnaniud nsatenmuuall Aeslddanagi uay A

sanstunstufinimanisal anuanminduasegilemin Ay Jame uay S1easennIm

'
[ 1 a

Jadudidfnyedned
HUIAALAZINALANIIANYAIN Street & Life Photography

1. msmenmund Wuwnnmimdiede widiseanuldfituen mmeiFesns
FudnzuazaiiassdBesmuihupmowesaudsaminddedidaae  o19ainantas
aud Hufidrie yuwesuarUszaumsahdudosddlumsmenimuuaiann

2. Street & Life \unnnmiimnzdumsiindubosnisairsdidnmsyuuedlunsmie
anstnunifiesuuedlfiZoudinmne anuiivainuae

3. 0 Street & Life finlidnfudondoueslsfanunsodenumngldantanse
amdniutiaueiefivosnmedld 15l ainuth anmds gauundn qauuses
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nsadaFesmaududshdydmiuamuniiavemazdesdeifesilinugiul nmisasd
A azaula (@nsnal wanssd, 2564)

Suussaudumilsanannssu 2 duddneiu fodin “Yaue” mnefa a
LATIBNMY U509 WAEA1I1 “5IU” MNNeRNIINIin viseToUfuR TwusTsuniuay
mingvesflunuinedomneda feuftRiieliAnanuaTosend

WUV A TAUSTINULITIR w.A. 2553 lalrAnununeuss “Imusssu” 19
A uinTin anuda Aude ey 913aUsengl fignssu waziltaya Banguuay
Ferulddamadaassd daw Ugnile Fuven Foud Usuuse uasdsuudas leliiAnaam
Wigsena waduAlauas TngediedufiguuasSeiu

Faussan Jmnefwndeiiuyudahauiaidusssamuasuiusssy wosdmane
udauuuuungAnsaiomeresdinuiidunen  sdudeusiofn  dunmsBeud  Andu
faudas  ileaussaudesMswaziaTinanuduey  TnefiTannnsdunensefiuin
ogafluuuuny WisliAneanadyiaieauayiuadudsay

38930 ynefle uwmnsnmssduiinveseulnefudiAaaunseine sufdaded
fandulumssuiudin suldun flegerds o1mnsnisiu in3eauiu wazerinwlsa usnain

aa

iRaTAnS e TfanugiFesdeau Yaustsn ity matsengd TR msfinudou
afnaudslagiu

nanlein Smussn 3830 udsagiiouds anuamsavesieilusiesiuduiinen
miﬁ"qamaﬂzpﬁmmmifﬁmmﬂwmaLLazmiU%’Uﬁmamwmiﬂ,ﬁlﬁmmmnamﬂﬁuﬁ’Uﬁsimwa
nsgvaumamant  Idhusvanethergauauduneaduidlunisiiiuiafivnzani

Fanulne (hsuduaSuinusssy, 2553)

wwaARLREaRUN1sEUAW (Visual Literacy)

1 wuadaieafuniseunwdussuisfisunuinveanmdrglunndudeliteya
(Information) A wensannsauansdolfiaass ieligginanug anudila ldenaisen
amdnewanii Wuamaienensinnauimiedionslavanyssndiniusiens
Nudayanisuysermansuazdnumansaisnmane

2. unumilumsldtuiindeya (Recording) nstfiusiusindeyatuedn Uaglu uas
amﬂmmLﬂumaﬂﬁnmimamwLwaLﬂwaﬂ%mmaﬂiummam3LLamaﬂﬁﬂuwmﬂm 9 Tutagiu
nstufindeyafienmdiedu  limneanufissnsdenwiendesmenmiiiidy e
Sufinvindu  wisamBenstnenmdessuudidnnsedndineg  viiesewiuwivandnde
FrfugUuuureamstuiindaunnaiuly  fiddnffoaunsntuiindeyauasusurul

WBNNS L9 UBEN9NIN9 IS
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Y a v

3. unuilunmadudeiiefnwduainide (Discovery) Tnaaniznisiuaiidenia
suiAneneansuazmaluladfiviuaie 1Wusu nsdeammsnsumdasaans 373nen
AADAIUNITAUAIIY WeviaunaunmTinnmilastuiindundngiutindrsaimma
uywemans wazdirumans Janvasduauindunn Arasisassanazoysnvly wiesn 9
fu leliinsuesamldedrsgniesauysainuanmerudusianiuaisiindu nisldaem
W WARANUTAIY @319ANUASTUTENINEEAAUANUAAIA Ussauiuauaiuise
wosprlsldedanysaifianuussiulanmussianiBondinm Pictorial drenufiarenises
uAnesdsevivlakasidunmiiueniessnludedidauysal  mndanguiiansanuas
wendsiisuiindundngiu woagu 1ided @R asaus | 2533)

msdeanssnenw Wumsdeasiaglifieddniun (Non-verbal Communication)
flansnsalyinnamneldumunsaeanssnenaideouvionsya  (Verbal Communication)
uazenaderuvingldandindt ilesanamiinadenisnsydunisiuifensuoaiiu Jad
UseaAnsSuannia mi%’uﬁﬁwﬁ'ﬁﬁu 9 (Mun$mu Beilns, 2551) 9 nnsAne1nis Toussamndusa
4 5 vasuyus fo m v ayn Auazimds wui lufunds 4 ayedadld Jssamdudasa
padndusell Snududta 83.00 Tanduifa 11.0% uAnduiia 3.5% neduda 1.5% saduda
1.0% MsAeaseneMNEIITaLINTUIAYesT AT TeuA msdeansszduyana Sz
naw uay sedudsan il lussduyana nndnedunstiufinanumsssr anuuseitula vde
Sufin wmmsaiseg Adetuludisvesmues fefiunisdearsnigluyaaa (ntrapersonal
Communication) afusefungy  nmenedienudidnydenisdearssewietuisnuns
oumnumssiilumnuduiusidsiundu wu awaefuaseuaiuiiougsvideenaidunsly
amdneieUsglovilunguuaraianzdy o orfimaAuamiiieidundngiumasnguaneg
st ldUsENeUNMTINAgENIINTWINE, e s Aol dU s Tewd nnenis
inwes eafleadinen wazdawandeuing 9 Wudu Tuszdudenmnluidiuasdnunsdu
waruMass) mnghefunumdrdyedniddudeMediaeioddeiud dneas way
1313 slludedensulali (Social media) (Raiiuy uanes, 2536)

Sofinsuosgameuinazueaiuvieieu exlsnnamilueaiiu uazAusIaz

b 2D

dnwaigmIussgnmedils warlidnsasuesgerls Mnluamisiazesiunazdilalued
sala  fmsiudvesipifsniuifessmmelunwiudogiosvioliifiesoudanimiuae
lideanuvinela 9 defgasuazlumanssiuing difglesuduuztilunsquasidaniy
vinevesnmAeulazgaie q ud  axvilvaunsadilasazisoudanamlsunninung
vdnmseunm (Visual Literacy) lusesufiandssidudosdnundnmsamsurhanudnlaly
MsfusudnyUsram mansaihmihidnuianmuasisdomneiFeniman “doymans”
Wse“dyazing” (Semiotics wiaSemiology) (Auifesh suuly, 2536)
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nszurUNsULazmAlATUNITETIeY

Hauassdlddnidensanunmiiefiasvioumusssn 3¥innandusgveselyned
MomalasiudanandluinssAnsnmasuIund a veRay JnusIsuwANTIVINENIUAT
$ruau 4 T ddl

U w.A. 2556 dnssAnsameng “a3nugillauvieendeu” (The Pride of ASEAN)

U w.d. 2557 GnIIANISAIMENBUILIYNA “wun1udalan” (Beautiful World)

U A, 2558 UNTIANTAINEWWINITIR “T0TI0 Useined TusTsy uuauuan
#1947 “ (Way of Life, Traditions and Cultures on the Differences)

U wa. 2563 dnssamsnwmaioununed “wadmveanmilailenunn@in” (The
Dynamic of the Still Photograph for Quality of Life)

fnanuaisassAnmdiefidadoninudinan 10 nw fanuwensiuiseniud
Tunsthenwislungamamnuasuasiesdmin Faaa g9n1a wnn3al FemsiAunisly
donnluisiazads  dadsassdarordonsiarumuidoluutastitnstmuedy  uay
finnsanannanumnzaslumafunslutuiinamauigaisassdwoszanunsndnassle
sufansldgunsallunisdeninusiasaiatasdanuunnmsiulugureindesmenmiou
ndosszuBusu (Entry Level) laufiandeaseiuiionndn (Pro Level) uwazawinszeziaudi
T lumstuiinamiifanuunnsistusersdniou e1f laudusuea (Normal Lens) Laudgy
(Zoom Lens) taudun’ns (Wide Lens) taudnuan (Fisheye lens) woazasugunsaildle
fail
. NADILAUUBY JU EOS Kiss X5
. NADLALUUBY JU EOS 700D
. NADILALUUBY JU EOS 5D Mark I
ndeslinau Ju D3200
1aud Normal Lens 50 mm.
. A (Zoom Lens) 18-55 mm.
. W@UdYY (Zoom Lens) 24-105 mm.
- aUdyNNIe (Wide Lens) 10-12 mm.

O W N oA W N e

. laudnuan (Fisheye lens) 10 mm.

= ~ & 1 % a ) Aa o !
Wawssugunsalananimnseuiaziiunisludianiuiinivualilunisateninluy
wiarAss gaswassnazldinandisiaussennmielaeseu silasuihanuitdy q danuiiay
' ~ A Aaa o a aa ' ~ & ) &
agls feglsiurawla Famsaniudinedals asslvuygulnulisnulaawuduendnual

(% '
1 v v A

WRNUYLNRLMLZENAUNTENENTNLE? flazagassiudniiniiedunninnisazaienn

Y
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! A A v < adda < 9 ¥ Y oo o o
gl ieavazviouruluintinanulusglvieeninlaudn uazasneaasuiudise
NADIVUIAVBIFTULAT (Aperture) A1ANILTITRABS (Shutter speed) IAaBIENENINGINNN
Iroanuegels sagIvesUiulldeurng o axlsvield laudiwseulumunegiunis
amenluszezla msdnesdusznounin (Composition) Tieanuimematiawuulug was
INUUABNITTORRETIMIBLioNAEa 1B MM NTITas9assAAIANsallTTuasdivunnisal
W3oN1InIerveIAUluan Uty FIUNASIDINANTURENNTINGT 3BUIASIDNTREIENNY
sompEagNENIUIUTINTlLSeReiasAnmansailiulutalad naedu uves
il

a v ) a ' a P | a 5 .
amitlasdauansuiinssanisamieuuyd “Anuniilauisendeu” (The Pride

of ASEAN) U .6 2556 181u7u 1 A fadi

ThePride
ASEAN

GnssAnsNIwnng

“AunilRIKvDNTaU”

AMUsENaUN 1
ArtUngIUnsivssAnmagwIuIIR “Auniilauieedeu” (The Pride of ASEAN)

A “dundalng” (Long Live The King) ilunistufinnmmaniseldfegynig
UseSRmanimalve Tuvanssoniad 9 wafeeen o 3ndaes lunsesuisinaunssouunssy
85 wisw o wagfidsetuanaunsysindn Wetudl 5 fureu wa. 2555 nnid]
asarsdmauslufsuinamssiitetunanaunsssvinin fudnaszan 530 w.
weneuiui Ul lndnseidsetunanemsevimanlildunnian  udhfdsegiuils
annsovdulunsslmilddnnsedussosusimaunn  warlilaansedudeldudandadls
e AsfivildResnndestuligadieudinadieluides q erdenmsiufimevesszevudiang
Fragldnniia
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nmusznauil 2 “Guindwnilve” (Long Live The King)
NABILALUBU U EOS Kiss X5 Laudeyy (Zoom Lens)
18-55 mm. F-stop 8 Shutter speed 1/125

AP IAERASILENTTANISAMENELIUIR “Innunedtlan” (Beautiful World)
U e 2557 AU 3 AN AT

AMUsENOUN 3
AntUngIUnsinssAanmguInInR “amauaidialan” (Beautiful World)

o “Buguyny” (Faith Ful) umsduiin
awvgmsaisendviyginuinslutieiuiud
vl oy grenuuwienAgiusenan Smdnfiuaglan
sl Iugradfinszandamuinuinaaiunma
WIWTUOIRVETUMIIAYAUTOINGT  WIzaZUeN

dhefuulunugams q yhlvgaswassddasin

1 a = 1 &{ d‘ 1
Lo, . LA INSE LU AU EOINDUTUSONTE UL NUEN
AMnUsEnau 4 duauugy (Faith Full)

39 @

Tnadonlvanrandunigeiing  waziinisususa
ANaalkaryaanItnelINauIN Ll LaNINIADINIS LAITOIUNIINTLALAUNI UL MNTL
nassilAau U D3200 laudn1uan (Fisheye lens) 10 mm. F-stop 16 Shutter speed 1/80
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an “YJu Ju Ju” (Spin Spin
Spin) tunstuiinammenisallu
Usuaneulseinaansglunie
Jwingluvie uvadlusiaad Tusia

AV Yo

anruftla Sutduusanlannig
Jausssu Inegasisassalaaienin
dy 1 Id A a a6
Tlutwsndugunaneusinveans
waesdliily woidadeassAsdndnnm

PIAFDIITNUMN  Feazildsuly

mwdsznout 5 “Ju Tu Ju” (Spin Spin Spin)

defgadu  ulungiddai
ndesdnonm  Aiulvusudnsenuiiensisamdiunn  SedunBundestusndiglaviu
LY NDA

nassilAau 3U D3200 audn1uan (Fisheye lens) 10 mm. F-stop 22 Shutter speed 1/80

AN “duAns1”  (Faith)
< v =2 ¢
Junsduiinammgnisaiiaulng
HUNILINTIUININTENNSTUI Y
M IANTEATTAULMITINITUNINS
v U A & Ay
Jwdafivalan A nilduyuig
ai1eassAladuauInsiiaamin

Y 1 P & a A&
wiRemenwiywd  Fdu
guassalumsanennil  Aesedld

—— A dRme s dadnduseddan
MIENBUN 6 “aufsvs” (Faith) fandes  udidlentendandeseans
LA 9989319197 188NV
Ussrmuiuiueiin Sfaduduaniuesnassszel vilidedddefondeslneneelaly
ndosdu uazdessetisimnigauiuldndemeaumaiielinmgiinisadeuln

nassilAau 3U D3200 Laudn1uan (Fisheye lens) 10 mm. F-stop 14 Shutter speed 0.8
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ANALATINTALAAILUTNTTANITAINANGUIUITIR - “TDTIM  Ussindl  Tusssy
UUAUWANANN"(Way of Life, Traditions and Cultures on the Differences) U w.f. 2558
AU 3 2N P9l

AMUsEnaun 7
AMIUNgITRTINTIANMENEUIIR “TDTTI Useindl TRUSTIL UUATILANGNN
(Way of Life, Traditions and Cultures on the Differences)

am “laslasAn.an 17
(Mahachai  Railway Market 1)
Wunstuiinaimmnnisaluiiia
AANANMTY JMIREYNTAIAT AN
dduiigasassdndlasgdneninda
FAnvflesunfiunendeludmia
aunsanns  uslurasiiiudisns

q

Usnamatautelagseu ANl

a %3 = 1
aondlsalwasumds - 193sulug)
750 lWADITUNIUNAIAVDILUATINIS

(Mahachai Railway Market 1)

vosladnsNs Tl wazdiniea
fvuanansalileeniiuidn  ilifaisassdidenyundodidiamhld  uazsenssdomed
salweantusnannaaindenfutiivieanfzansdiletasnou
NABaLALLEY JU EOS 5D Mark Il laudesl (Zoom Lens) 24-105 mm. F-stop 8 Shutter
speed 1/250

aa
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N

A “Fureaetdl 2
(Water is Life 2) {unistuiinnm
WMANSIUTIMYNTUINYS  Tmin

¥ Y s

nyeNEINAS  as1eassAAu
d139usunaIniuys dunauiud
famsiinsiAunianieiseniee ey

1 1 £ A 1 =
wa luundni3easseauni il

] & o & ¢ =
ALAgANTHIUANGET0T99L0BNTD
r Y Y = aa a 1
AMWUsEnaui 9 “Inuvisaneun 2”7 (Water is Life 2) QaswaiiﬂLzliaflwagmlwwmwmag
v = = ¥ 1 U
Tuwsumeaiiedsliiuiiaulnesn
Sl
NABILALUOY JU EOS 5D Mark Il taudys(Zoom Lens) 24-105 mm. F-stop 8 Shutter

speed 1/250

AN “ULnae” (Nakluea)
Junstufinnmimsnisalvinunde  danin
aaaa o A A @ aa
aunsasesy  InIemsviundededuia
aNa A v N A A o
Findmglaen wisnezdiongnidliunntn
Hasigassadusansziiuldludania
auvsaansses o uidulvgfvznuusines
a4 A ) o v & o
naefasanay  auaaieiunulugann
o ¥ o w 1 1 o w 3 1 a Y 3
Mavhiuey wissyiiudug 9 Besiudu
W 9 wikaseassAlienseTIEvae
= = A A Y & = o
WesAuAe)  Wedsliiuisauviuresau
MUNNGD

AMNUsEnauN 10“unas” (Nakluea)

NABILALUOY JU EOS 5D Mark Il laudes (Zoom Lens) 24-105 mm. F-stop 8 Shutter
speed 1/250
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Ailasndauanlutingsan1snmateuIwnd “wadnvesnmidaienunIniin”
(The Dynamic of the Still Photograph for Quality of Life) U w.f1. 2563 fd1uau 3 nmneail

MnUsznaud 11

MwniungIUnsinssanmaguIuni

“wai’mmmmwﬁaLﬁa@mmw%%” (The Dynamic of the Still Photograph for Quality of Life)

A “UANNAUNTITN NUNBLAD2”
(For Every Memory No.2) Junw
winn1salwanslyddiavidslnglviuin
vioudlwaldon o thufelu eaosung
At Sminganmamiuas fameiiae
sgfossetefiivimaiisnay  Banns

_ — wanszindoulmognasaianliainsa
amsEnaud 12 “usvnanumsedt vaneias 27 venlvvgalinneld  wasflidasiinng
(For Every Memory No.2) wansmakuulrulugianante
NABILANWBY U EOS Kiss X5 audy
(Zoom Lens) 18-55 mm. F-stop 4 Shutter speed 1/160

AW “UANNANUNTIA vneey 37
(For Every Memory No.3) ) Juns
Jusinarmngnisalyseinalisnang
[ [ = < ado X <
WINATAYT Wudssinananvudu
Usedmnt Tududu 14 A1 wieull v3e
neusonnssw 1 Tu elunisieiy
Aneuazlinglainriounaainnisi

AMnUsEnaun 13 ¢

‘UANNANNSIT Manelay 37 WIeuY - uenanivssmdisniig

(For Every Memory No.3)
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Fudumanansanunsyinuteaneiiiudniiuyeasoruwezaulnednisduiiels
griulsilemannaounulsdiassatulumBenyg  msmenwdsaneazidunisly
walAunundossruEtamesin  AdidesszinseTiRenmarldlniansdineuas
dnthvesnuaiuay LarranaIinnedessIaEiun

NABILALUOY U EOS 5D Mark IIl laudyy (Zoom Lens) 24-105 mm. F-stop 4 Shutter
speed 1/100

AN “UANNAUNTII YaNgLaY 4”
(For Every Memory No.4) Wunstuiin
WMANTIINTIALUUS I YUYUAR DIV
WA JMTANTUVINLIUAT UTTINTA
naiutheadin q Sunaes fadaassd
Fosianuainaunduneiifintou e
wansofanulnddald  uasuieeded

aunsasesuelndygrunsuaznizlan
Wl ielvianunsaaelayunazyiaia

AmUszNaUN 14 “Lwﬁﬂqﬂmmmﬂaﬁw wnewev 47 Y
NdoInsle

(For Every Memory No.4)
NABILALUAY JU EOS 700D laudyundng (Wide Lens) 10-12 mm. F-stop 5.6 Shutter
speed 1/250

psdAuifildaInnsaisassANa
nUszaunsalanennausssuiatinvesrulvefiniuunvhlidudanudday
voudosmsduimsuarainsassdiFessilunmdeiduegnann  Lildduegiugunsallu
msienm meiiunamitldudaidendauansduinssansameaeuunvtuma
wotnefiasivandosiududuluafindesiuseiuiionndn  ufneudfTnanvanesesu
Ry wazanmsthamaiinseiiadessamsmsalluadienmieud fagny
JuneanazUszaunsaliduFesddglunisadrgamuufaussaiadindusdrann
Huwnnmidesdinmsiindudesnsaiadinsuvedunsaienm fedinlinmanusade
arumaneldands Annnsld arnnth a1nuds gauundn gauduses msasadesaududd
dosmeusiindudulssd drunmazdealdnvaiduautisdunn Anaiassduazousng
Tundou 9 fu ilea¥uauiaedu doddiunuinis memamumgmsaismthuagiinam
onnusonesludsiifesnslildnm  inszdanmldannsamuauiadetomeliiaeduld

ar
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= 1 J [ A £% = A [ a a &£ i N
W URENINTITANENNWIULUIAN WAL DU ﬁ@ﬂﬂﬂﬂ@ﬂ’ﬂmL‘UU‘UNQSLﬂ@%ui(ﬂﬁllllﬂmﬁﬂuuﬂﬁﬂ
A v A v a1 & 1 =3 1 L= ¢ A A & a
LW@I‘ﬁL@ﬂ’]WWMB\‘IﬂWi 3JLWUUUﬂWWﬂWEJﬂ"UZLUuﬂ’ﬁUUVIﬂmﬁlﬂﬁimlﬁaﬂi’]’l‘mlﬂu?ﬂiﬂ

AMANGUVIREENIIIAIUGITY FIANLALLATEEAD

AurvosuiruRadidufausisuildfomen  msfuimeamsueaiiuluuvus
Insnssn Usshunssuuaznmeny  viliAausanssAuiassavausmanudsla  Wunis
UsrauuesduUsznouing 4 1990218 U LU 3 JUNSe A wasa fiufa Ay
naunAuLATNIIRRsdUsENoUA™ ANvINEEassnANUATRsuNsegluNa L sETIA
fuaghmlugnmanszminfeniseyinddnvfaussnditinidoll  swdsazanansath
amenglusaussdduasliinsvieniondeeusng vieaflvndidyum suazielviAnaiy
\3nguesyNvuRdaTule

Yoagu

UMLSUUNT00AUSTAUNITAINITENEAINUUTINTIN TRIUSTTN ANLTD AUASNEN

WUINMITTUIIMIEhavaseasIAsesTnlunnaeddynItaunsallunisaienin usyuues
warUszaumsallluSesddny  Fenmavdesdidnvasiluaudisduns  Anaseassalay
ausnulungau o fdu fadldiuauinis msaammenIsalaamnt wasdesllnnuennuse
rogludsiisaanislilanimnsigdnnnliaunsamuaudadenmualiiinuls  wilow

1 ! L d' £ = A [ a a &£ A = = b4
agnsenmluknuaedy  fesgnteanuidurtasiavulasliluisuwlauiely
lenmisiaanis deadunmarefituiinumgnisalisessniniluase sussdmilugnisasenin
fanseusnYSnw TausssiaTinnaenuly

UTIYNTY
nun3ny eAlns. (2551).775578n Mo 5deas (Rusiadadl 1) ngawwe: vi3uiiia 1Bagiadu,
NINALATUTAIUGTIU NTENTIIMUSTIN. (2553). ¥sANHUTYaY 11 IRIUGTIA.

Annifusi wdvies. (2536). waluladnisinwrswade. (e 2). nammwamuns:
LofdU nsalwsfng.

AN qaau. (2533). A9wnenIsdoas. (A 3). nammamuns:
15 NUALN NGNS UTTTUAARS.

aufesh seula. (2536). nguid ngummumuns: (Al 1. njmmwmnuag:
To.loa.n5ums 4.

arisnatl Wwanssa. (2564). Street & Life photography wiifinLazmAlANITANEAININTIN.
Wileann http://www.vistaimage.net/street-photography/
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UAZETIA

T 13gydeunng. (2556). awna1vilve” (Long Live The King).
InssAnsnmaeANUNIlauiee@eu (The Pride of ASEAN).
NoAaUIAUSTTURAINTUNNUMIUAT. 9-13 LwEU 2556.

T Lseydeunna. (2557). Smjuuiy (Faith Full), “tJu du 9u” (Spin Spin Spin),
“QUAINS1” (Faith). INTIANITATNANBIAUATLADTAN Beautiful World.
NOAAUTRIUTTTURANTUNNUMIUAT. 22-24 LUw1eY 2556.

T Wwigydeunna. (2558). “laslasen.A1 17 (Mahachai Railway Market 1),
“Sustaanenin 27 (Water is Life 2), “unndo” (Nakluea). InssAnisnnane3andin
Uszingl TausTsu UUAULANA1Y The Differences Ways of Life Traditions and
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Conveying ideas through the language of photography
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ANEBWIIR  “Innseninnedainden” (Green Spirit) a veRaUTMUSIIULA
NFIMNIYLAT Wag dnssAnsamEeunR “Aamsindudisiiduiasiuasundon”
(Green Lifestyle) a4 Communication Arts Gallery Unning1ae33an

ANEIALY: NINETY NITANYAIN NIYIVBININEAE KUIAIUAR

ABSTRACT

Photography is a key important role as medium to communicate especially for
telling stories and express emotion of humans in each society and culture. In addition,
photography is an art that is used to convey beauty of ideas through the language that
can be touch by sight in the blink of an eye by copying of the reality objects that
reflected through ideas, attitude and mood of the photographer that not only to re-
port the conscientious

In this paper have been led to awareness and appreciation of values as well as
environmental awareness. It creates to sustainable environment and brings the peace
of humanity that convey the story and beauty of an environmentally friendly lifestyle
and showing an awareness of environmental conservation that humans and nature
have to support each other to achieve natural equilibrium human life must depend
on the environment around human beings, each needs to depend on and integrate
with other environment. The photographer’s intention is to shoot honestly without
photo editing and distortion by capturing what the seeing all of beauty of various kinds
of the world environment and nature.

In the subject photography “Green Spirit” and “Green Lifestyle” have the
following objectives: 1) to produce creative photographic works that can convey
ideas through the language of photography 2) to convey ideas and beauty in
environmental conservation. 3) To showcase photographs in these international
photography exhibitions. The photographer wanted to convey a reflection of the story.
And the beauty of an eco-friendly lifestyle and showing an awareness of environmental
conservation that humans and nature have to support each other to achieve natural
equilibrium human life must depend on the environment.

Environment plays an important role in human development and quality of
life. The photographer’s intention is to shoot honestly. No distortion with photo editing,
capturing what the photographer sees as the beauty of nature and surroundings. In the

production process of this creative work, the photographer has been planed, designed
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and produced photographs that convey idea and beauty thoughts and beauty that
photographer feels and sees for others to see or perceive. Based on the true story and
that happened reflection of the diversity of environment around us to development
and good quality of human lifes and make the human’s spirit awaken for the environ-
ment that the photographer sees or is perceived by others. These photographs have
represented to the present day based on real stories that happen in Thai society that
have been selected to exhibited in the international photography exhibition. “Green
Spirit” at the Bangkok Art and Culture Center and the International Photography
Exhibition “Green Lifestyle” at Communication Arts Gallery, Rangsit University.

Keywords: Photograph, Photography, The Language of Photography, Ideas

usetumala
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3. Mg (Way of seeing)
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wnangluvainuanansiendn lidesdudsnsi msinw asdeansuavu viedinu
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4. AE1YBININAIY (The Language of Photography)
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Cultural Landscape Photography and Contemporary Digital Tourism Ban

Pa Pong Piang Rice Terraces, Mae Chaem District, Chiang Mai Province
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Abstract
In 2016, the ASEAN National Tourism Organization (ASEAN NTOs) launched
a tourism campaign. VisitASEAN@50 Golden Celebration 2017 to promote the objectives
of the 50th anniversary of ASEAN, which leads to building a tourism identity of ASEAN

member states under a multicultural perspective. However, during the pandemic of
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COVID-19 from the end of 2019 until the present causing restrictions on both domestic
and international travel, and has severe impact on the tourism industry. The contemporary
digital tourism trend uses technology to simulate travel activities and experiences. This
study focuses on the process of creating cultural landscapes photography of Ban Pa
Bong Piang, tourist attractions, Mae Chaem district, Chiang Mai Province which is one
of the most prominent rice terraces homestay attraction in Thailand. Photographing
cultural landscapes using a digital tourism platform is presented to reflect the relationship
between contemporary local cultures and the landscape of the environment,
designed landscape, ethnic landscape, and local landscape. It reveals the development
and dynamics of local society and communities with unique characteristics that are
conveyed in the form of a perfect blend of community agriculture and tourism.

Keywords: cultural landscape photography, digital travel
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Colorful underwater world at night
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Abstract
“Anything That Can Go Wrong It will go wrong.” Murphy’s Law Underwater
photographers should keep in mind. Underwater photographers should keep this in
mind. while doing underwater creations Underwater photography at night It’s a skill

that goes beyond normal underwater photography. Underwater photographers will



10 U “nsdeansanangliiadeny : TnssensamaeuIuifeseteiinadans”

need to have a detailed set of equipment. Make a detailed and thoughtful dive plan.
This should be done with a diver buddy. It is what the author presents. To enable
underwater photographers to do their creative work more efficiently. This is because
Diver Buddy acts as a photographer’s assistant while the underwater photographer is
doing creative work. In addition, this system will also make it very safe for underwater
photographers. The article “Colors of the Underwater World at Sunset” is an academ-
ic article that aims to 1) describe general characteristics of underwater photography, 2)
prepare equipment for underwater photography at night, 3) things to do in underwater
photography The scope of the study is to focus on the presentation of an introduction
to underwater night photography at an entry level only. Because underwater photog-
raphy is risky. Those interested in underwater photography should be properly learned
according to the curriculum.

Keywords: Underwater Photos, Undersea Aesthetics
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Cultural tourism photography of ways of life
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Abstract
The article presents the meaning of cultural tourism. The presentation will
show ways of life that has been reflected by a series of images that were displayed at
an International Photography Exhibition at the Bangkok Art and Culture Centre,

organized by the Communication Consortium. The content of exhibition presents ways of
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life among people who live in various tourist destinations. The photographer had been
captured memories stories and reflected the meaning of cultural identity. The photography
had also conveyed the lifestyle of “people” that was represented a communicative
code their important lifestyle cultural storytelling. Their cultural stories will include
ways of life, thoughts, beliefs faith and trust compatible to their local context. The
related concepts are as follows: 1) Concept of culture 2) Concept of representation
3) Concept of cultural tourism and 4) Concept of travel documentary photography.
Creating cultural tourism photographs that will present ways of life in this exhibition
had been selected of outstanding 6 images which present distinct representation of
life full cultural from 5 locations. The main knowledge of this production are 1) Telling
cultural stories through small group of people that was thoughtful 2) Using time to
communicate to make friendships, reduce time of recording 3) Timing and light
direction and creating aesthetic value.

Keywords: Travel photography, Culture, Ways of life
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o
'

= a

DEU9ANER (§38% 218IATeY, 2557)

9 9

&30y 21981938y (2557) At ANUnsIiinannsaesueslilaiinmsautadey

q

widumnudalavesgdenainfinnudesnisnazduiinaminiuliedluadaninmsad
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(Merory) nssUsg@nsninuiniian Fanmanunsadfiegluauesvasuywdnaneidudad

4 CY

wimssdunndeaninnmiigniuiinmefiauvsewalulagaivia  nsizamigniuiineie

a VY

ﬂaaqLUuL‘wmamwmmmmmwwmaqmaalfﬂﬂizﬁwmw'ﬁuﬁummgmizﬁﬁmuﬁumﬂﬁu

[
aa v

feidu waiintudadunmiaslouiiiiannuibuaiaasailisie mnudfoguuiiugiuves
nsfiogaieadantng  wasdlenmiinansinfuarimsssildadmpanumnetuainnis
Ussgufuvowusasdyay  (Sign)  avumneiiistuladudesignaidulaediinensia
Ay Sslifonduaumangluduiy witanuilugemmnedeiausssy figend

“ne1eR”  (Myth) wazangiariuefedsd Aynviiuysdisansadeaisiuseiuaiy
neianenInauvinglutuiu

AUTiA13M 5957

“eommae” fle Unngmsaimediea FeuseuenaBnemnmsssTh “Ussaumsniin”
wivszaunmsaivosusazauilnidufiomsraunsaidmdohdy  mndulssaunisoives
Finnuesiinauraudnfuinaseuaiifidify  Ussaunseldindszneusiendsfidfy
yosmnuAsuLamesdsnn Tnslanzdudimiosduiusegsin ddldidenuazimuadin
dusuariinasouadaliaumnssuuuilagUuuunidun - emamssiitaguoniim
Julasunanlvu (e3309n3 dneysng, 2553)

MnUsvaunsaivestlanensalinmuduiusiuauludien msvianssila q ni3e
oglummmsaismiuauinfuanumssiisuvesailudinn nsandazifedesiuns
vaeuTmA N ailargeueRtAndumLdRuSadiey “Aufinramssn” (Sites of
memory) Funandaanvuiungudiey  arumseivesauludrunsliiaenainly
e vildean “Tdoud” Swmdonaodlindndnuaimedinudu (Maurice Halbwach :
1983) uardndnuaivanifazgmitluldifteatns anudugusudulifiuiivsy Heanssutu

Tuos wes (Pierre Nora : 1984,873lu Loy 1aAsn1A1, 2545) laaueinluanuiy
suddsemldiduennimeugauaill wi “anumsen” Idresuiuluiunmavesnis
sodudsTauarnisutauen sadannisfine “Aufiuinnunsed Gauieatesiunisaia

velSuea dalainludnisasrdnanwalrnudund annisanelseiRaansvainis

Y
[

A3 NAMUNTIT U Y wlULR LT enAL LS RSN YaIId LAY SaLSTTL RuTiganann

'
U =

Fadu “Auifidudydnual viadu “uSundudnians” FeyguwuladunuIN1snuedle
winluay

a = ] - A o a

03 AIEIY (2557) Leued SUSTIUVRY “NUNLMAUNTITN” ATEUARNUIUNYDS
Wunkaglaa TuRausiuivnnagienans givied (Landscape) wsuwauUsewe yanaly

Cs %

ARSI

v

UsyiRenans aumasa 1A17 AW ITTUNTTU f’]’]‘U’JiU ’EJ‘LlﬁTJ WQ‘WN?TG‘US
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v L4

wardydnwal Auiweszdn serUsznousng o watinaeusawdy “enandnsuieninu
o 4, = v X a ay 1A S v a A v X A g a wa
N3431” FegnasruunudadilifiogluvasiiBnuay amedangnaiiunn deduujdfnis
N9AUVENY (Hermeneutic practice) @4ANIINNITIAINNATINGVBINITATI “WUTUUG
ANUNgI”  Funlwl dethanuiwiazwiswn@eusnaiseiy  Azlanimsiuves
doydnvallnaiivaneds “anuiluguyulssiRamans” vaaiiuntu o
dy“dyd' Oy ¥ O v A & A ' A ' o =¢ |
wenNll “WuiAunsd1” Swihmthiuiiunussasesseevisenisneguuasilnuvia
ANNST Begisnalidenassundudwnuaaunisalegndlnegnamids winnumsidiay
) = a v v = A [ [ o 1 L =)
JuSewasedndulnaliy  danudeusns  Wiesiluanuvssdinuvesauludey vise
munssszaulanyera  winisfnwivseifmans  dalumansnldniadendu
“Ineneans” vilinnunssindianuyeusssy ddewaasanatdvayuduidilald wazne

Uselevdsion1seduivedn (3% Asae, 2557)

NINAWNY

AMNFLUNU (Representation) goaa (Stuart Hall, 1997) na1an Mwndudmiledi
anansnuenlafemumnevesdwing 9 amnsaazidusimuauazdnnisnim Usewad way
MsURTRAS o AusnevesniwataelunsRang USRI uasvuusssilousng 9
fdansuazauALTinay

Ty seadifiuin shladfguosnszuiumsmaiansssuegiiszuuresn miumui
duiusiued 2 seuu loun

1. anuansatumshinnumneselan lnaduanuaunsalunisisznovaseyn
Y9IANUULUATN  (Correspondences)  szwindlanmsuenilbindensuyud fuusuinTg
AMUAA (Conceptual Map)
2 (Set of

o

2. MIUszneUaNIYAvEINNLLLUATN ST UAUTISA AR UYAvRad
Signs) IneAnnuduiusszwinglanneusnnfuLWIAnLazdage (Things Concept and Sign)
fouduilavesnandnaumneifogluiiniw  Ganssuiunsidenlesesdusznoui
AUIAUTENAUIMBAUTENTY “AINAILIY”

wonanigead  Sildaueuwiindnin  amunudeshouduiussuiued
Usznaudu 9 luauwsiedmeausssy (The Circuit of Culture) TaefmusssuiuiFoses
nsfiaravinesaudu (Shared Meaning) Sinmsldinudemnumng uywdndniuuazian
Wasumumnesgwint wagnwdseneuadisenumnetuannuiiRinisvesssuunm
Faunu Taisruun i unuResihnusuiuesiUsEnoudn 5 ssiusneu il

1. M38@n (Production) WAz yAARAEIIANINELALLANUATUAINMNINANS

v v 6 [

TUfduTusdnu IgANunigaTNNERTUINTONINIAUAIN A ELAZLANGNY
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2. m3uilam  (Consumption) MIRIUSITUIANUMAINTAIEYEIALINELAL]
Aumgannsinamsedunmiumuldinnnimiannamane

3. §mdnwal (dentity) Wunisuanseensdenuenieafufauin “sudulas 27
“3dneeels 77 war 1913ansanlungulvu 27

a. ngszdev (Regulation) Arwmunemsimusssulildifuiesddilsegluaiufn
winegUduUfiRn1svesngszideuludann (Regulate Social Practice) Miflanuddalunis
TeumneselanvesuyuduarliisnsldanumnetilulfiRinssesiu

5. A@uny (Representation) Lunisusznevassanuvanegsunen  lagld
”ﬁgzyzLﬁ'a?%amsasmﬁmmwmaﬁ’uéﬁu wavanunsalidyaeiionsensdaflanainuass
yufsdiiduiununnisuagarudeuusssuihivnnglulaning

onnamlagasuliin  amdneviesisndeinusssuiiotiaueiddin  dunish
e i TRusssuRTn TneUssnevadsmumnedetausssatiu q luudundis o
6 nMsuanseen mnuRn Aude muAsns1 Ysemd Tausessesnsaunenaufn
mudenuguafiaeiiuusadiefn sy

3. uuIARNITBALTiENT LIRS T

mMaviesondeinmsssy Ao mMsveniaidessnlumsianndinunagayvdriumg
Usgimanssulunaifioniesiuinmsss BIAAINS waznIsiinmA1vesday
Tngandngnssuiisianavienmuindensd1sssumaniarunsanandoonlifiufenin
mpamuarUssleviildiuansssed  aunsaavviouliiiuisan e aunduegues
auluusiazgpall  Famsdsunlandudsiinandedlilutaatu  TugalanAdniiing

Y] a

WAIUINAN S UINWASNTLUIUNITIUNITHER DAoL NeNTITmusssy wudlatdu 2 Ussan

o) )

9
1. unasnnulueguasiitin [Wuunasiouiiameinusssuyssinmiliungeusy
anunsadunarnutuey wagldtinvesuvutu Inenuedlidnlufidmsiy W guyuves

L4

YULHAUSTAUTTTH ANAIFRAINTINYTINITNILSNYIANUVAINYANEVRUTRYIR AMAGBE

3
Benwogiinislasuanuiideimi anudilasufseminanguuusinning q uazgiidgves
Y SegUuvunsiesdieluuvdsieniintssanidnlvgidunsvioniisniitinlu
yuum deunefa Msfunsisadiedlumithusuunifdnvasiitisuasnanuainaasan
flendnuaiiiay flnnailaniiu ioanumdnmay lanudgranuaiassduasnlidayan

o =

wutw - danudnlaludausssuyiedin  vunugIureInINsuinvaukasiIndindens
a0 ]

ShwnsannaiausssukazAuAIrIan ks eulasUssvsuluviesdulidiusiunenis
IANFVIBWNL
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2. unasinusTsuUssmaluasinanssuiiuiles urawisuniemeiausssudssani
LBsnvuaunsaiinlulidusulufanssumainusssuussmaluasteduavosissdnang
UsENauiinanssd AMAMEAIUTINBENNTITINWINTAN ANUNAINVAEVDITMUSTTN ANAIGED

4

AiBsnvuogiinnumelannmadriaufonssmisTausssudsenduaznslddedave i
528N WU Usendlaeensens Ussindansiud Useindliiedanudn usu susuunisvies
FenfiAntuluuvdwionisssmdindunsvioniisvsfausrsuuassand

mala vdesuadd (2550) nanin mavieaflsndusngmssifinszduliiannis
Wasuwlasiamsssuesinngy  uarUssmminausnmussaniieduaiunmdnualves
UssimamilunisisgalatinviesfienanilanliunBemdou uenaint dafimstriaussa
wldiiteamalselovtimaasugin  thnalnmenismaiaunimuidudaniausssures
fiu fimssoganmaAsegRauusiunuInusTsY

gatad quides (2545) Idlimmmingliin nsveafiondeiansssy el 3
vieuflenfiensiFoudidu  uazdounduinuesmuesesiatnle  Samsssudunywdiang
duiusiuegrsenlieen wmsgiausssudundunumluidtinuywdognasniian

1AM waudh (2545) Ieldanamnelii msvieaiiondeiausssy  vnedls
naidoulmvesdpuiiintunniladonssdunisiaussy Wy madunelesdieudionts
finwn Msfumavieniisiletumuiayiamsssy Usemal wana msdideuvseyasaianiu
MsdumaieAnuauUsTIusun e iiduneniuinvesyusuYiodiy  masnaumLle
INGREATY

Tnsgny Duwm (2555) 1lvianuvangliin nmsveadisndeiamsssy  vuneds
mMsvisafiediildiienfausssunndugaueiiiefgaaiuaulavesinveaiivarisig
Uszina Taslamziinvieadioarnenidiuazelsy fiinsalafiaziSeusiausssy usanma
UsefRmans Weurunuanidnonssy ussdudaidtinamudueguesauluysunaiiy

NnuwaAadildnanm  ilidnlefsesdmnusluvssfiuuiuniifedosiuns

vieuflendeimusssy mneruds wndnvalarusnsamsiansssmesuiidsauiily
fuves Aauy andmenssy SessuazauAyasEiRemans SULUUIITIR A nsusis
nemsuilne arande maun 180 Ussnd WHudu Veldideuldnseming madiumeies
Wendeinmsssudndudedimmuditlalulsmifudine q dmndn Wedugulunisdeans
senineTusssuliiusgavsam
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4. wunAmgafunsitendeansanviaaliien

AR YEINIsEIEN NN IS FOAS

“omnilanin unudeiuitud”  dnandliaruddyintunmdieiiionts
domammzamidumsdoasuuulifesyany (non-verbal communication) 3nvisliaay
yaneuunN1sdoansdesya (verbal communication) uenaninmdsderumnelddn

v
a a a

gsdsninswalesnamiinaiensnszdumssuimenisueadiu delusyavsuainiins
fusiensils nisfoansdeamilisuuavessiudoans

nisdeans  (Communication)  tufumumieadestumsviendielunaesziu
(MU AN, 2557) Iﬂaﬁﬁj?iaa']i (communicator) lusgsusng 9 (1) n1sdeanssesu
Jaanyana wu do yaralaglanzauiluifisnnud viensdeassevininvieadiendu
iy e dnvieafledtugueu (2) msdeanslusziugsiafiisatumsviendion wu
psAnsvideruddeyamviendion Mmaivnsdanisves yuvuidansvieadien uas (3) sedu
wine Aeuleuiesziddnaiuayunsvieniosefunaiinatu nsdeansiiavy Lay
gnamnssuMsvieiien Turmsifiedtu Tuyuuesesnsdemsvendlentu Aanssu nmavies
e famdAnduldiean “nmsviendierilanvesde” wie “mevieaiisariulanaie”

nsedunelaIAIINAIBAI  (Photographic Representation) tJuiTmuinisesune
idesnenmiiildaulaifissnsussivsgunsaluagnaianndefiazihansidunimane
TUweuwnsvindy  wildosunedinsiivinvesshenmeneiideudfaludey  Sausssy
uardninen WefleriliinnsdeasidilasingmiseifiRatuiestuamede iesanms
denmiienisaeasidumaniilianuddiu  “nsdennuvnedienm’  Bundn
Fefevharudlaviuniiiertestunmeneiy 9 luvailiauddyifumaluladiu
ndosuazgunsaiing q sesaunlasdmuslunumvesneluladifuiiouniosdleievinli
A3doansi 5 UTTQHA (nunsmu eelng, 2551)

mMsdennmnesen Wunseduisi@eadenwEuiung uudn “wilou
939fluu”(Realism)  wenuiuwmalulagndosdnenm  nliAamsSeuiieussriamsueiiu
uazsrmiinduduiiuguiaugnguinssuiuuunAnmsainaassdammg (Constructivism)

wuIAm “mliouasailes” YanINaeY

Susan Sontag llideAamiuisatumsaienmuasmsvieadiedlsn ameneli
Junnsungau eiiuamumssififialuefin feenuvsssituenaasldlianusTauiidu
Autnanusiiduiuiifgauasianasady fidunmdredgmitluiaungiunsenden
AanssuilléiAnnsfiufoRmutunviildnsaenmiunisvieniiondusnuaezdfglula
Winvesyaadelal (most characteristic of modern activities) Fundausnluvseamans
fifaudiuiuinnifiuniseanainiuedevosnuiioldBoubouaniuiissiulussosdu
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wazlunmssenifumaiiowaamenumanmauiy mnlihndesdenmesniiiunisluse
favludsiinsssuy@gain (it seems positively unnatural to travel for pleasure without
taking camera along) miﬁ’uﬁﬂmwmilﬁumq%Lﬂuwé’ﬂgmﬁﬁmmedﬁms@umqﬁ?ﬂé’
Aty waefdundngubusy ’J"]ﬂ’J’]ﬂJ?fUﬁﬂﬂﬂ’]iLauﬂ/}’Nﬁ?uﬁvLﬁLﬁWﬁuﬁ’lEJLsijluﬁu (Susan Sontag,
1977, On Photography) mwenevieafisndudediiidneawlunisdunalnfianansetimiiu
fauvasiesfniduaniduresaniuiinng ImEJﬁ%ﬁﬂﬁéfﬁz:ghﬂﬁﬁﬂLauaszmamt,az%’ﬂgq
Taligsuanainnualanisiiunaiion faaziuldd davasvieniismnati ddmden
i Mnuvamieuiinmeny vinvesiauiiiauls ansssuusamdiduendnua]
vosusasil Inewdomdsaumenuvesnmeeluwdsieniiondy  Tdefefiatuayui
dfey Ao wealuladnmstufinnm Asussandnsnn wazwaluladmensiuiiunali
amanevioufiendudenfienuasny waiifnenmlunisdngslaliiiuansiauidnesin
Aumayieaiien (nqual NouaA, 2554)
MnfmEaiinanal i ammismmundessduium” Tudunisrendraaumne
wazAuddyreanisaenindndlyiduiisandnisnistufindessaluiunaimie
dnunsairng o Wegieunnunsed mausdadumsaenunsndouulunisuansonsel

AusAnvesduiinainindeenisanenamiessanudululiesnunddnvuziguls
¥ 2 v v = U v 1 J Y Yo 1
Aosnsdel fgnndlonsualiuiiduegnls nsteamluniwdinguldddn Photographs

Faeia N3NNI Fidpend1aA1dninauliin Aatuanindiedusdaudiuag
YURURIIU @ UUNa180INUUSIdI5AUALINIT IINNSENEATNAIENITUUTINES DIT1I ULEY
WAIANUY  WHUTAN  WlesunszuiumsasdamaaiitananeudunmaneNaisnuane liin
ANUUTETIUlAUAE TR W ULRe
AavzlunisaneeAvsznaunin
1M 39Us599 (2542) namIn Msanesrusznaunwlunididusa e uisnis
LARIBDNITDITNNTINNINEEILAINLIANUANLNENLATIES 1Y ALAaUWAZ AN SO EDAIY
Py A oy Y] P ) & PP P 0 ¢ & a 1 &
nnelaagainnazyila lnevluwamnisdnesdusenaunmifagssamistdiolu
1. dadruvesruinguiuu (Format Proportions)
. MSLUINUNAIW (Division of Frame)
. nsaulunImane (Frames Within Frame)

. 4113 (Viewpoint)

. TAs3a519 (Structure Shape)

2
3
q
5. N341U (Emphasis)
6
7. Anuaniazszey (Depth and Distance)
8

. Jengauaznisimasulin (Timing and Movement)
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asien eAaunds (2545) Taramunevesnsmen midaansaiin vneds msme
amdsanunsndedossniirenadesiuiedosesanysalifunmingnisaitiedidldiinns
foann  AeenudusieilvirunmAsdudauanineuddnidaaudedossntuuasdd
dudsiaiuumeudsvesdossmiiiaueliidudndsluanuudafndnotagUass
é’ﬁé’zgsuaamwzhal,%qmsﬂﬁﬁqf:

(1) \unmaefduiuanuduaiesusngnisal

(2) Wunmefianmnsodedossnldaenadosiuidomansnd

(3) i muuiuguesenuiueiaielinmaeruviodoruvengl$nauty
ansavhldusazdeslivhinluaudadeutoinaioiensudsuntasanwndeunin
ddresnmanedaansainmanediansansndunimdansasamansussunnniailasu
mwaulanngeruduegranngiiuldimihaseivesdefusisng 9 dudnsldam
Usznavegiauelasfinmwaniuing awaenndouanaiuiogatuiuiedeufiiiauosi
“ansai” Hu naunynsuatusdineaniu w2554 Tianumnedn “FesfideuiFedu
nanuaishildnniuaunsdy asefveailen asaRTiuseTadaiy amdiedaansad
Fudunndeildsunisadsassdtunnenudusisiiiieliusznouaudssiifseguu
fugnuasaugnieaduaiatuiu

MsUszgndlduumensaiendsansasvieaiion Tunsaiisassdnmane {ideu
pszminfemnuiduaiwesumngmsaifiiatulseneufiunsasanumnglinssUssidiu
Tngliiaziasgqunioznenisdeansismnuny  leairsusstumalaligSuanslsoonifiums
afwszaunsallvel 9 wasduwnmdumsvienisidisalivayuiasduanfausssli
Asagsaly

NITUIUNTATNETIA
N385 NATIANANUNNAEVIBANUTITUUTTIUNRU LAWY AadiusInglu
s 2 v A o ' = a o 1 aadaa
unanuilidumsdaadenamidanulaamulunisdennumingidainusssy KuInTInves
v g = o Y Aaaa - 1 i ° [
Apu dualouduuiausssuiididn naa1ui 5 wis (@ magdwin 6 am) laun
1) Snfledly Waaudeils UseinagUu 2) aa1aguyudy Wesd1ans Usemadlausng 3) Aaidn
a = a A as Al A = & " a s
andnTuy LieElstn UssinagUu 4) nanyuvuiy et Ussimadeousns 5) ngenne
Usemelng 6) WAwINNeY Wawware Usemealeusing lnegldeuvelssuianssuiuns
asvassAnay JaldnvazluwwiAnsiuiuresnmaadeinusssuiaiiausindini 6
AN A3l
1. drsradeyantuinuiiuasy99al (Time and Space)
HBRINNTAUNIYIB NS TITAUSTTU Usenaumensiganunelaieneandaau
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waggniraneveIn1sluiiensy Msdsiatoyaiuiuiivastinian Jududsidgigide

a

TanudAyAoueanNAENIg LW AW “Torii Gate in the water” (2015) fiFnalinddnTuy

medenduy Jminslsdin UssmegUulselvsdgnasiiunamzialoy lngaduiiay

'
T

oefisuanlalldfaadluluiiu winsuilagldinadamialnisienlifee 4 fu dszgd
namFaiViedonmusnastumuseduihtuines Gideulddsatoyaseduni suimaabu
fedsviuiazanasiing 100 wuRwes vildanansaduluiguannisld Sanmditudin
Isaziunmuseglysd Aduailounmdumuinmsssumsanuidevesymdiu Aliies
witlendunsusnglunm  mnusiamgpuiiduludonnidnd 9 @3 Aedunm
Saussaniadoulmld fifudeyaduiufinardnan JailiAnnmsuuiiseunsuuas
IdnmiifiosduszneumsianiFesnsudou

2. MsANYITaAITUHUANI TSN (Cultural customs)

mMsvionfiendeimusssudnaziigaumevatensiiieitestuanuiuazfauii

AUUANANVAINTATEY TIHIUATUANLAN AU TiFuARkATNERANTIH YIlAnSIsuLTe

[V
a va o

v3slumsufisviedidudemsufifuasdeditn Sedrudivauaiituegfuiafivarnvans
matusssuisau Inslanizagnebemauaniu Suldud I 1id Imsuazeaidh daildeans
UtRsvesundeunnnsetu 1y mauanuluussmaiiousing Avuelvgidnbouvuuas
dnmsznnauduvnivandodanmauaniy  dumauanulussmadiu Sewgiui
vy AfdiBeumuasdnnmsennaudemonsonin msfinyidonisUfiuasde
SrfameTanssumant dlifunBeulivinAnsssndouinves sy q

3. gauunumnsiugdananisal (Observation)

Soumdsiiuiifiastufinam deunsasilenadimes fuideumsufiifsiatiou
tnideindananisal Minuznisdann (Observation) Tneldusramdudanisuesiiunay
nsléBulsingnisaling q Wy Aenssuwarnsiadeulmesdeuluiiuil tedummtng
nan (Timing) iwsnzaslumsduiinam Fafumada “Senznauaznsiadeuln” (Timing
and  Movement)  titemennilslviaansindeulmvesnisnsgiauausaiiiaus
mizﬁﬂﬁ’cyfummamiaﬂ,ﬂm&;msaﬂwﬁﬂﬁasﬁmmm WY AW “Inherit” (2019) wagam
“Thai Culture” (2021) §iTsusgluiiuiiveshanssuiiipuudsniefeyaussdimi fnng
\deulyniungautuiansy shlvusenovadeaumnefeiuiiiu 4 ¥egrsauysal

4. A5857198RSNINTINNANIAULANAIY (Friendship)

nsadrsdnsnmiirssrinsdudousasdmiluiiug fearwaida aom Buudy
anunsoadeaudlauasyssiulald wituiifuesddeuiiuandeiuluiinetanssda q
fnnu thlugenusiudle mnutemie Sulnaogisdeiensnszuiunsaineassnnmm \wu
AN “Morning Newspaper” (2015) uag 21 “Sincere” (2015) glsuaunialudaseme
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Weudns  N9LHUNISERANSINEN1SUSENOUES 19ANUNLNELE DI IRIUSSSULABUE@URNIUID
Fin Adladenldmatianisananinyama (Portrait Photography) wagidunisaneninyanaly

[
=1

funansisae nsdeansiieliinanusiudelunstufinamianudnduegrwnn 2013
waRpasinsnmwazeeuy I vibiinauTdiosgaduendtla  lanmiiadeaiy
Mt TsuALTInldegsaeay
5. nszurunsuAly Usuusdsnin ieadnuasysailunisiiaus
IMANAEVOUNEUTLTAUSTIN  @nanuhnmiladidnuvasuawmasdnvinaiy
LS = dy A A 1 ra = v = 14 I L% !
auysel iesniuivieuiierdlngiiuasiniuaulaenn Fadrdnszuiumsunly Usuuss
oA v i a X v oA = ] a
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Japanese Children’s Social Learning through Cultural Ways
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Abstract

Photography and communication creativity as potent as the adage “a picture
is worth a thousand words.” Although photography has branched into various forms,
street photography has the power to awaken consciousness, cultivate, as well as the
coexistence of people in society to see such diverse cultures as the social learning
picture that the photographer has captured is an event that happened in Japan. This
allows us to see real experiential learning that has been cultivated at a young age for
learning and helping to sustain society or change in a good way to continue.

Keywords: photograph, photography, Social Learning, Cultural Ways
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Photographs Portraying the Culture of People in the ASEAN Region
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Abstract
This academic article is based on the author’s personal creative experience.
The goal is to describe the process of developing photographic works that have been
chosen to be presented in the past 10 years of the Communication Arts Consortium’s
International Photography Exhibition. To photograph ASEAN’s way of life has the

following crucial variables to consider.
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1). Preparation: Lifestyle photography represents your point of view through
the stories and objects that are around you. The photographer’s preparation is crucial;
the camera, lens, and camera settings must all be ready to shoot at the first sight of
the scene.

2). Communicate through the image’s emotional content: This type of photog-
raphy emphasizes expressing emotions, telling stories, and creating photographs that
are unique.

3). Composition: It’s a crucial component in making the image complete and
able to communicate with the audience.

4). Choosing a photographing angle: Using the appropriate angle of view, you
can feel the emotions of a photograph from a variety of perspectives.

Keywords : ASEAN, photography, lifestyle
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Aesthetics capture the moment of photographic

work to create social meaning.
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fudwdouly wuiduReszaunsalliluanunssdr semsvieaiion mskiudumaly
wuiae YilmAnsuaaassrazaudy unity Aauysaluuy 100%
ANENATY: AUNTENN, JIMILMANTITAVDLUNINENEY, NTATIAUALNENTIAY

Abstract

Development and multidimensional growing have been environmental
elements of human society since the growth of trees in the ecosystem, building
development for convenience of life, art creation and entertainment show. All these
have probably been ignored spiritual development which has the foundation of
relicion as a binder. For this reason, the creative ideas of photo work must be taken
into account of the dimensions of the elements of human life that will be reflected
through the events, places such as archaeological site or exhibition area which
hundreds to million people have visited. During visiting and going along the routes,
they keep their experiences in minds, create creative works and collect them as a
hundred percent perfect unit.

Keyword: Aesthetics, Moment of photographic, Create social meaning
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